- -

1%

. O
P B

W

Ay ea

PR )
o F LAY 3
5:.&‘3 et



https://doi.org/10.1017/S0261143000005122

Editorial Group

BARBARA BRADBY DAVID HORN (Co-ordinating editor)
JAN FAIRLEY DAVE LAING
sIMON FRITH (Co-ordinating editor, Reviews) RICHARD MIDDLETON (Co-ordinating editor, Articles)

International Advisory Editors

John Baily (UK) Peter Manuel] (USA)

Jody Berland (Canada) Portia Maultsby (USA)
Georgina Born (UK) Judith McCulloh (USA)
Marcus Breen (Australia) Wilfrid Mellers (UK)
Martha Carvalho (Brazil) Toru Mitsui (Japan)

Franco Fabbri (Italy) Paul Qliver (UK)

Reebee Garofalo (USA) Berndt Ostendorf (Germany)
Juan Pablo Gonzalez (Chile) Stan Rijven (The Netherlands)
Line Grenier (Canada) Dave Russell (UK)

Pekka Gronow (Finland) Anna Szemere (USA)
Charles Hamm (USA) Philip Tagg (UK)

Antoine Hennion (France) Mark Tucker (USA)
Norman Josephs (UK) Peter Wicke (Germany)

Popular Music is a multi-disciplinary journal which covers all aspects of ‘popular music’. It is published three times a year
in January, May and October. Each issue contains substantial articles, shorter topical pieces, news, correspondence and
reviews. The October issue includes a Booklist — an annotated bibliography of recent publications in the field of popular
music.

Articles, suggestions for articles and any other material not related to reviews should be sent to Richard Middleton, The
Open University, Northern Region, Eldon House, Regent Centre, Gosforth, Newcastle upon Tyne Ne3 3pw. Material for
review should be sent to Simon Frith, John Logie Baird Centre, University of Strathclyde, Glasgow ¢1 Ixu.
Simon Frith also welcomes information about material for inclusion in the Booklist.

Subscriptions Popular Music is published three times a year in January, May and October. Three parts form a volume.
The subscription price of Volume 11 is £49.00 (USA, Canada and Mexico $90) for institutions; £27.00 (USA, Canada and
Mexico $43) for individuals. Single parts cost £17.00 (USA, Canada and Mexico $31). Orders, which must be accompanied
by payment, may be sent to a bookseller, subscription agent or direct to the publishers: Cambridge University Press, The
Edinburgh Building, Shaftesbury Road, Cambridge cB2 2ru. Orders from the USA, Canada and Mexico should be sent to
the Cambridge University Press, Journals Department, 40 West 20th Street, New York, NY 10011-4211, USA. Copies of
the journal for subscribers in the USA, Canada and Mexico are sent by air to New York to arrive with minimum delay.
Japanese prices for institutions (including ASP delivery) are available from Kinokuniya Company Ltd, P.O. Box 55, Chitose,
Tokyo. POSTMASTER : send address changes in USA, Canada and Mexico to: Popular Music, Cambridge University Press,
110 Midland Avenue, Port Chester, New York, NY 10573-9864.

Claims for missing issues should be made immediately on receipt of the subsequent issue.

Back Volumes. Vols 1-9 available from Cambridge or the American Branch of Cambridge University Press.

Copying This journal is registered with the Copyright Clearance Center, 27 Congress St, Salem, Mass. 01970.
Organizations in the USA who are also registered with C.C.C. may therefore copy material (beyond the limits permitted
by sections 107 and 108 of US copyright law) subject to payment to C.C.C. of the per copy fee of $5.00. This consent
does not extend to multiple copying for promotional or commercial purposes. Code 0261-1430/92 $5.0040.00.

ISI Tear Sheet Service, 3501 Market Street, Philadelphia, Pennsylvania 19104, USA, is authorized to supply single
copies of separate articles for private use only.

For all other use, permission should be sought from the Cambridge or New York offices of the Cambridge University
Press.

ISSN 0261-1430
ISBN 0 521 429390 © Cambridge University Press 1992

Cambridge University Press

The Pitt Building, Trumpington Street, Cambridge c82 Ire
40 West 20th Street, New York, NY 10011-4211, USA
10 Stamford Road, Oakleigh, Victoria 3166, Australia
Printed in Great Britain at the University Press, Cambridge

https://doi.org/10.1017/50261143000005122 Published online by Cambridge University Press


https://doi.org/10.1017/S0261143000005122

VOL. 11 NO. 3
October 1992

Issue Editors:
JAN FAIRLEY
SIMON FRITH

ROBERT WALSER

DAVID BRACKETT

STAN HAWKINS

SUZEL ANA REILY

DEBORAH PACINI
HERNANDEZ

JAN FAIRLEY

RICHARD MIDDLETON

GEORGE BIDDLECOMBE

iii

263

309

325

337

359

365

371

373

Popular
Music

Contents

The contributors
Articles

‘Eruptions: heavy metal appropriations of
classical virtuosity’

‘James Brown's “Superbad’” and the double-
voiced utterance’

‘Prince: Harmonic Analysis of “Anna
Stesia” ’

‘Musica Sertaneja and Migrant Identity: the
Stylistic Development of a Brazilian Genre’

Middle Eight

Bachata: from the Margins to the
Mainstream

Essay review

The Power and Poetry of Song, by Robert
Pring-Mill

Reviews

Ethnomusicology and Modern Music History
edited by Bulm, Bohlman and Neuman

Feminine Endings, by Susan McClary and
Cosi?, by Charles Ford

https://doi.org/10.1017/50261143000005122 Published online by Cambridge University Press


https://doi.org/10.1017/S0261143000005122

ii Contents

SARAH THORNTON

LOUISE MEINTJES

SARA COHEN

JAN FAIRLEY

376

378

380

382

385

Popular Music and Communication, edited by
James Lull ‘

African Stars, by Veit Erlmann
Juju, by Christopher Waterman
Our Place Our Music, edited by Marcus Breen

Booklist

https://doi.org/10.1017/50261143000005122 Published online by Cambridge University Press


https://doi.org/10.1017/S0261143000005122

