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Katelyn Clark is a scholar-performer based in Montreal.
Her current research and performance practice focus on
late eighteenth-century keyboard culture in London, Paris
and St Petersburg, funded through the Fonds de recherche
du Québec – Société et culture.
Eleanor (Nell) Cloutier holds a doctorate in music from
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ment of Music at the University at Buffalo, where he
is also on the Faculty of the Center for the Study of
Psychoanalysis and Culture. His work takes place at the
intersections of critical musicology, history, philosophy and
creative writing, and includes his widely read article ‘Music
After All’ (Journal of the American Musicological Society
62/1 (2009)) and his monograph, Music and the Politics of
Negation (Bloomington: Indiana University Press, 2012).
Cristina Fernandes (PhD, University of Évora) is an
integrated researcher at the Instituto de Etnomusicologia
– Centro de Estudos em Música e Dança, Faculdade de
Ciências Sociais e Humanas, Universidade Nova de Lisboa
and invited professor at the Departamento de Ciências
Musicais of the same university. Her main research interests
and her major publications are devoted to eighteenth-
century music and culture, with particular emphasis on
royal and church patronage, performance practices and the
musical relationships between Portugal, Italy and Spain.
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examining Czerny’s and Moscheles’s Metronome Marks for
Beethoven’s Piano Sonatas’, has appeared in Nineteenth-
Century Music Review (published online 13 February 2017).
Besides his activities as a researcher, he is also active as a
pianist and a teacher.
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editions of keyboard works by J. S. and C. P. E. Bach. He
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