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Visit London for8 days as the guest of TIME-LIFE and the BBC
when you acquire any one of three sets of these highly acclaimed programs.

Time-Life
and the
British

Broadcasting
Corporation will

soon be playing host to a
special group of Americans
on an 8-day cultural experi-
ence in London. And you
or someone from your
institution can be among
them.

It's all to celebrate the
release of four of the most
widely acclaimed BBC
masterpieces, Elizabeth R,
The Six Wives of Henry
VIII, and a special combi-
nation set of Tom Brown's
School Days and The Spoils
ofPoynton—a\\ of which are
now available for the first
time to America's schools '
and libraries.

This spectacular trip to London will be
highlighted by exciting tours of the BBC
studios and meetings with many of the
talented people who made these great
works possible. And your school or library
may designate one participant for each
program set they acquire.

Travelers will be provided with a rare
(in fact, virtually priceless), expense-paid
opportunity to visit behind-the-scenes at
the fabulous BBC studios...participate in
dialogues on location with performers and
technicians...and explore the real London.

Quite frankly, this offer is the cultural

package of a lifetime. And only
Time-Life and the BBC

together could make
it happen.

* Because we want every-
one to realize what a rich

experience these program
classics can be for English,

History, Drama, and Cinema
departments (as well as school

or public library collec-
tions), any of the programs
may be previewed by po-
tential purchasers for 7
days without obligation.
They are available on
videotape or 16mm film.

We'll send you the prices,
complete details of the fab-
ulous London trip, and pre-
view request forms if you
return the RSVP coupon
below. Remember, this is an

opportunity open to every school and
library in America—a chance to visit his-
torical London on the screen and modern
London in person. Act today!
Offer void where prohibited or restricted by law. Eligibility for trip requires that
orders be paid in full by May 15, 1976.

T1MEUFE
Time & Life Building/Room 32-45/Rockefeller Center/New York, N.Y, 10020

TIME-LIFE MULTIMEDIA
Time & Life Building/Room 32-*5/Rockefeller Cenier/New Yortt. N.Y. 10020

I would like very much to accept your offer to preview
one or more of the BBC films at no obligation. Please
send me a special reservation form as well as complete
details on the invitation to visit London as your guest.

School/Library

City

State Z i p "
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THE
WEBBER DOUGLAS

ACADEMY
OF

DRAMATIC ART
EIGHT TERM ACTING COURSE

AND

ONE YEAR POST GRADUATE COURSE
Next auditions late May for entry September 1976.

Five week Summer Theatre Workshop July 14 to August 17.
PROSPECTUS:

THE REGISTRAR, CHANTICLEER THEATRE,
30-36 CLAREVILLE STREET, LONDON, SW7 5AW (01-370 4154)

RESERVED AND
GENERAL ADMISSION

TICKETS
PRINTED and DELIVERED in ONLY 3 DAYS

YOUR
EATRE NAME

HERE

ATTRACTION
OR

SHOW TITLE

LARGESTSUPPLIEROF
COLLEGE THEATER TICKETS

- CHINA STOCK
- SAFETY BACKING
-14 COLORS
• TICKOMETER COUNTED

A T S TICKET SERVICE
375 NORTH BROADWAY
JERICHO, N.Y. 11753
516/433-7227
Write for free sample.
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wSplendidn"Voluptuous
Victorian and Edwardian Theatres

Victor Glasstone
Theatre masterpieces. Opera white and color. Brilliantly commented

houses of enchantment and illusion. upon by author, architect, and lover of
Music halls of magic and gaiety. Sumptu- theatre, Victor Glasstone. $17.50
ously illustrated with over 200 engrav- Harvard University Press
ings and photographs in both black-and- Cambridge, Mass. 02138
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Stage One is a theatre laboratory with a resident
ensemble company. It is dedicated to the actor, his
attitude, preparation, and personal process. And to
a search for that theatre form which touches hidden
3nd forgotten aspects of the human experience.

Productions available for touring winter 75-spring 76:

Gertrude Og Ophelia — a unique character study
of two of Shakespeare's most famous women. The two
women struggle for dignity and meaning as they reflect
the society that made them what they are.
"Reminiscent of Personna ... Superb production"

The Boston Phoenix
The Great God Brown — an experimental adaptation
of one of Eugene O'Neill's most mystical and
little known masterpieces.

Collective Theatre Workshops deal with
ensemble work, work in smaller groups, and finally
with individual acting problems and challenges.
The acting students work with members of the company
in warm-ups, improvisations, image work, and attitudes.
The disciplines are geared to both the individual and
the collective with emphasis on the individual's
needs and process.
Five-week intensives, limited to ten students:
Oct. 6-Nov. 7, Feb. 11-Mar. 15, June 10-July 12
Residencies are available.

Contact David Archer, Managing Director

Stage One Theatre Lab
K ^ Q T ^ M Boston Center for the Arts, 551 Tremont Street
U V W I V I I Boston, Massachusetts 02116 617-426-8492

mmmmmm
AV.tS. THEATER & DRAMA

DIRECTING and
DRAMATIC LITERATURE & CRITICISM

THE A TER HISTOR Y and
DESIGN

For information and application: Professor Charles R. Lyons
Department of Drama
Stanford University
Stanford, California 94305

Application deadline January 15. 1976

i [
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FIRST,

by C J. Gianakaris. Six representat ive plays from
" M e d e a " to "R Raisin in the Sun," plus a complete
teaching apparatus to help uaur students see the
significance of theme, structure, and production.
Paper, 448 pages, with Instructor's Manual, 1975,
$5.95. '

N6XT ON TH6 BIIUS

IIIIISPACI:, AND DESIGNS
FOR ACTORS

by Maxine Klein. Over two hundred detailed
experiential designs cover every aspect of actor
training. Student actors learn their craft by doing
it. Spiralbound, 352 pages, 1975, $8.50.

Other Drama Publications from Houghton Mifflin:
Dramas from the American Theatre, 1762-1909, edited by Richard Moody
Comedy: A Critical Anthology, by R. ID. Corrigan and Glenn Loney
Tragedy: A Critical Anthology, by R. III. Corrigan and Glenn Loney
The Forms of Drama, by R. ID. Corrigan and Glenn Loney
Principles of Theatre Art, Second €dition, by H. D. Rlbright, et ol.

For adoption consideration, request examination copies from your regional
Houghton Mifflin office.

Houghton Mifflin
fltlanto, Gfl 30324 /Dallas. TX 75235 / Geneva, IL 60134 / Hopeuuell, NJ 08525 / Palo Hlto, Cfl 94304 / Boston, Mfl 02107
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mm
f - You say your students^
/would love to sit in on a

discussion between
Siobhan McKenna and
Harold Pinter?

ergo,
For good measure, Noel and

Sybil and some others will join
them. TALKING ABOUT
THEATER is information and in-
spiration for the stage-struck.
ARGO spoken-word recordings
are distributed to schools, col-
leges, and libraries by Houghton
Mifflin, Dept. M, One Beacon St.,
Boston, MA 02107. Write for

a catalogue.

O
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o

If it was on the boards
last season, it's in this book
Just published: the latest
annual edition of THEATRE
WORLD covering such hits
as A Chorus Line, Equus,
The Wiz and hundreds of
other productions. It's the
complete record of the re-
cent Broadway and Off-
Broadway season. Included
are casts and credits for
hundreds of productions,
the most promising person-
alities of the season, 750
photos, and an indispens-
able 9,000-entry index. "A
superb compendium
crammed with vital statistics
and photos."—Variety.

$12.95, now at your bookstore, or send
check to CROWN PUBLISHERS, INC.,
419 Park Ave. South, New York, N.Y.
10016

CROWN

o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
o
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'A veritable treasure trove of great plays!

CLASSIC
THEATRE

The Humanities in Drama
edited by Sylvan Barnet/
Morton Berman/ William Burto

"This massive anthology is based upon
the Classic Theatre Public Television
series truly a bargain."
—*Los Angeles Herald Examiner.

"Public television's latest cultural tour . . .
Classic Theatre commands attention."
—John J. O'Connor, New York Times.
Illustrated with production photographs.

$15.95 at all bookstores
LITTLE, BROWN and COMPANY

The Pinter Problem
AUSTIN E. QUIGLEY

Verbal maneuvering intrigues
Harold Pinter—mutual misunder-

standings, hidden motives,
deadening verbal barrages.

Quigley explores the
language of Pinter's
plays and provides

exciting new interpre-
tations of the works of
this popular dramatist.

$13.50

PRINCETON UNIVERSITY PRESS
Princeton. New Jersey 08540
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The Drama Review

m
BERTOLT BRECHT

TDR Back Issues
Special Offer:

44 Issue Set for $110

Write for special prices for class adoption and
for bulk orders of 10 or more copies.

• T13 Brecht Issue $3.50
• T24 Marlow Issue $4.50
• T 27 Polish Theatre Lab;

Artaud $3.50
• T28 Free Southern Theatre;

Ghelderode $4.50
• T29 Dollars and Drama $3.50
• T30 Happenings $6.00
D T31 Pirandello $3.50
D T32 Off-Off Broadway $3.50
• T33 Film and Theatre Issue $5.00
• T35 Eastern European

Theatre $4.50
• T36 Teatro Campesino, Berne,

Weales$3.50
• T37 Second Brecht Issue,

1967 $4.50
D T38 Brecht; Bread and

Puppet $4.50
D T39 Architect/Environment $5.00
• T40 Black Theatre Issue $5.00
D T41 Theatre of the

Ridiculous $4.50
D T42 Naturalism Revisted $2.00
D T43 The Living Theatre $2.00
• T44 Politics & Performance $2.00
• T45 Firehouse Theatre,

Grotowski $3.50
• T46 Theatre in Latin

America $4.50

D T47 Bread and Puppet;
Gombrowicz $4.50

• T48 Power Plays: American
Scripts $2.00

O T49 Handke; Futurism $2.00
• T50 Asian Theatre Issue $4.00
• T51 Audience Participation $3.50
• T52 European Performance $5.00
• T53 Acting Issue $6.00
• T54 Directing Issue $4.50
• T55 "Puppet'VDance Issue $6.00
• T56 Black & Olympic

Theatre $5.00
• T57 Russian Issue $5.00
• T58 Visual Performance $6.00
• T59 Theatre and Social

Sciences $4.50
• T60 International Festivals $3.50
• T61 Popular Entertainments $3.50
• T62 Rehearsal Procedures $5.00
• T63 Criticism: Meyerhold $3.50
• T64 Indigenous Theatre $4.50
• T65 Post-Modern Dance $3.50
• T66 Political Theatre $3.50
• T67 Expressionism Issue $3.50
n T68 New Performance &

Manifestos $3.50
O T69 Theatre and Therapy $3.50

The Drama Review

Prepayment required.

Complete index sent on request.

Order directly from
The Drama Review
51 West 4th St. - Rm. 300
New York, N.Y. 10012

The Orama Review
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Shall I
compare thee?

Go ahead. Compare. You'll find The
Riverside Shakespeare looks all the better
for the scrutiny.

Start with the text. It includes the
complete works, plus "The Two Noble
Kinsmen" and the Shakespearean scenes
from "Sir Thomas More."

Examine the scholarship. Gwynne
Blakemore Evans worked more than ten
years to produce a volume unparalleled
for its consistency of editorial viewpoint.

The volume's supplementary es-
says and full illustrative program tell you
about Shakespeare's life and times. And
introductions to each play tell you about
his work.

Clear explanatory notes are located
beneath each text column. Biographical
and textual notes follow each work.

So compare, if you will. Because we
think you'll find The Riverside Shakespeare
as you like it.

Houghton Mifflin
Atlanta, GA 30324 Dallas, TX 75235 Geneva, IL 60134 Hopewell, NJ 08525
Palo Alto, CA 94304 Boston, MA 02107
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a new publication

MIME JOURNAL
Dept. of Speech & Dramatic Art / University of Arkansas / Fayetteville / Arkansas 72701

Please send me the MIME JOURNALS indicated below. I have
enclosed my check or money order in the amount of $_ .

copies NUMBER ONE, Special DECROUX ISSUE, @$2.50ea.
($3.50 ea. outside U.S. & Canada)
copies NUMBER TWO, Special MASK ISSUE, @$2.50 ea.
($3.50 ea. outside U.S. & Canada)

Subscription for 1976, NUMBERS THREE and FOUR,
@ $5.00 per year ($7.00 outside U.S. & Canada)

Name

Address

City State Zip
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A few words fronvjwir
colleagues...

1976, 371 pages, ~"~"~
$7.95, paper; $10 .95>lo th

"An excellent book for the introductory course in theater for non-majors in that it
views the theater from an audience point of view." Robert Morgan

William Paterson College
"This is precisely the text I have been yearning for. It concentrates on the experience
of theater. Students will profit from a text which clarifies theater rather than
obscures if." Elyvood P. Williams

Edinboro State College
"This is an excellent work with a novel and well developed structure. The photos
are fine and the writing is interesting." Samuel L. Leifer

Brooklyn College

"The best Intro to Theater book to arrive on the university level scene this
decade!!" Robert Costley

Memphis State University

"For students who are not primarily theater majors this book is a joy! The
summaries, bibliographies and notes on theater history are just the right amount—
not overwhelming. Mental indigestion doesn't overtake the freshman!"

RoiM. White
Plymouth State College

Our thanks to these instructors for their enthusiastic comments. They explain
better than we can why you should consider this text for your students.

To request an examination copy or additional information,
contact your McGraw-Hill Vepresentative or write to:i'f.College Division McGraw-Hill Book Company

1221 Avenue of the Americas, New York, N.Y. 10020 prices subject to change
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"Should be a text for
community and college
theatre drama courses."

Small Press Review

"The book clearly re-
flects the vitality of the
theatre itself."

Publishers Weekly

THE SCENE/3
Edifed by
Stanley Nelson
and Harry Smith
Special Report by
Tom Tolnay

"A unique attempt to
preserve in print some of
the best playwrighting ef-
forts . . . nicely laid out

and printed. . ."
Village Voice Centerfold

"A laudable range of
ideas and style."

Margins

Ask for The Scene at your lo-
cal bookstore or send check or
money order for $4.00

NEW EGYPT PUBLICATIONS
5 Beekman Street
New York. N.Y. 10038.

UR-DRAMA:
THE ORIGINS OF THEATRE
— - Ernest Theodore Kirby

UR-DRAMA: The Origins of Theatre
by E.T. Kirby presents a much needed
comprehensive study of the origins of
theatre based on recent anthropological
data. As the origin of drama is one of the
best-known and most widely discussed
scholarly problems in the academic
study of theatre, this new work is parti-
cularly significant since it is the first
book to be devoted to a study of the
relation between shamanism and theatre.

UR-DRAMA contradicts the com-
mon view of the origin of theatre as hav-
ing been founded in fertility worship and
organized in a seasonal pattern. E.T.
Kirby proposes that shamanism rather
than nature worship gave rise to most
drama: not merely classical Greek drama
but diverse forms in many parts of the
world. He demonstrates how many of
the world's most important theatre
forms-ancient Greek drama, Sanskrit
drama of India, Chinese classical drama,
and Japanese noh drama—were devel-
oped from early shamanistic rituals,
rather than fertility worship. In its en-
tirety, UR-DRAMA presents a detailed,
general theory of theatre's origins which
should replace that of the year-cycle, to
become the standard reference in the
field.

Name

Address.

City . State. .Zip.

New York University Press
Washington Square
New York, N.Y. 10003

Orders from individuals must be accom-
panied by payment. $12.50 per copy.
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NEIGHBORHOOD
PLAYHOUSE
SCHOOL OF THE THEATRE

A
COMPREHENSIVE
TWO YEAR
TRAINING COURSE
IN ACTING

VOICE • SPEECH • DANCE FORMS
FENCING • MAKE-UP • PERFORMANCE

Six Weeks S u m m e r Session

340 EAST 54TH ST., N.Y. 10022

Dramatists
Play Service
Inc. Serving the

non-professional
theatre with
the finest
plays by both
established
writers and
by new
playwrights
of
exceptional
promise.

Inquiries invited.
Catalogue on request.

DRAMATISTS
PLAY SERVICE, Inc.
440 Park Avenue Soplh
New York, N.Y. 10016

TWO-DAY TICKETS FROM-

Ticket Crafty Inc.
GENERAL ADMISSION RESERVED SEATING

IF YOU CAN FIND

Faster • Safer • Less Expensive
TICKETS THAN OURS-BUY 'EM BUT WHEN YOU CAN'T . . .

•Join the Ticket Craft System
NO PROGRAMMING OR
INITIAL SET-UP CHARGE

TEN COLOURS-NO CHARGE

TICKETS WITH 8. WITHOUT
AUDIT STUBS

24-HOUR SERVICE
NO EXTRA CHARGE

MANIFESTS NOTARIZED
UPON REQUEST

ORDER BY PHONE OR
MAIL

Send For Our FREE 12-page Manual:
"Standard Box Office Procedures"

516-599-6684
112 MERRICK ROAD'LYNBROOK, N.Y. 11563
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Beyond
the limits of
'The Theater
of the Absurd'-

THE
T H M T M
, w THE ,
MMIYBLOUS

Surrealism and
the Contemporary

Stage

GLOSIA
OBENSTBIN
With an Introduction

by Anna Balakian

Illustrated with photographs/$15.00

NYU Press
Washington Square, New York 10003

What Gloria Feman Orenstein terms
"The Theater of the Marvelous" is what
appears to be a new branch of contem-
porary theater typified by modern
masters such as Alexandra Jodorowsky,
Fernando Arrabal, Eugene lonesco,
Octavio Paz, Julio Cortazar, Aime
Cesaire, and Leonora Carrington. This
intriguing study relates a new body of
literature to its ancient sources to illumi-
nate a richer understanding of the works
of these contemporary conjurors of
Surrealist inspiration. What is most
striking about this first substantial treat-
ment of works produced since 1940 is
Ms. Orenstein's ability to perceive and
portray the theatricality of works seldom,
if ever, seen in stage performances and to
activate the latent dramatic qualities of
the plays she considers.
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THE NATIONAL
SHAKESPEARE COMPANY
SUMMER CONSERVATORY
WOODSTOCK, NEW YORK
JUNE.24 THROUGH
AUGUST 18,1976
(6 DAYS A WEEK FOR 8 WEEKS)
A training program for the young pre-professional actor.

CURRICULUM:
Acting style / Script analysis through scene study /
Body movement for the actor / Voice production and speech /
Completing the work through performance.

For further information write to:
NSC Summer Conservatory
Att: B. Crow
414 West 51st Street, New York 10019
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GRADUATE
DRAMA

ATNYU's
SCHOOL

OF THE ARTS
We don't take a literary approach. We
study the play on stage; our emphasis is
the history and theory of performance
itself. This makes our graduate program
unlike any other.

Faculty members must be more than
scholars. They must be involved in prac-
tical theatre. Like Michael Kirby, author
of Happenings, The Art of Time, and
Futurist Performance, who is also-a play-
wright, director, and editor of The Drama
Review. Brooks McNamara is a theatre
set designer as well as author of The
'American Playhouse in the Eighteenth
Century and The Medicine Show. Richard
Schechner is the author of Public Domain
and Environmental Theatre. He is the
founder and co-director of the Perform-
ance Group. Theodore Hoffman, the co-
author of A Guide to Theatre Study, is
also a critic and a teacher of improvi-
sation.

Our A.M. program covers the history
of theatre, the history of acting, directing,
physical theatre, and theatrical theory,
its focus is contemporary performance
practice.

Our Ph.D. program emphasizes the
specialties of the faculty. Courses are
offered in such areas as History of Avant-

Garde Performance (Kirby), Popular En-
tertainments (McNamara), Ritual and
Theatre (Schechner), and Theatrical
Criticism (Hoffman).

All our students must have practical
theatre experience (not necessarily at
the professional level). We feel our ideas
will be most useful to people who are
interested in doing theatre rather than
merely reading about it.

There is no better place to study
drama than in New York —the theatre
capital of the world.

For more information and applica-
tion, call (212) 598-2407 or mail coupon.

DNYU
DR125

David J. Oppenheim, Dean
School of the Arts
New York University
111 Second Avenue, New York, NY 10003

Please send more information and appli-
cation for your Drama program.

D A.M. D Ph.D.

Ms.
Name Mr

Address.

City. .State. Zip-
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GER G S SACHDEV DON CHERRY CHARLES LLOYD JERRY GRA
NELLI URSULA OPPENS POETICS DIANE DIPRIMA ANNE WALD
MAN ALLEN GINSBERG WILLIAM BURROUGHS GARY SNYDER
THEATRE JEAN CLAUDE VAN ITALLIE LEEWORLEY PAULZIMET
ELLEN MADDOW ARTHUR STRIMLING DANCE BARBARA DILLEY
MEREDITH MONK VALENTINA LITV
JENA YOKO HARROLD JANI NO
SHR JUNG SCHOOL MUSIC KAR
LLOYD DON CHERRY JERRY G
DIANE DIPRIMA ANNEWALDM
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LOYD JERRY GRA

I'or a complete summer catalog, write NAROPA INSTITUTE, Dept. T,
1441 Broadway, Boulder, Colorado 80302 or call 303 444-0202

a nondiscriminatory nonprofit educational institute
ELLEN MADDOW ARTHUR STRIMLING DANCE BARBARA DILLEY
MEREDITH MONK VALENTINA LITVINOFF GURUSURENDRENATH
JENA YOKO HARROLD JANI NOVAK T'AI CHI TEACHERS OF THE

J y
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LE CENTRE DU SILENCE
Founded in 1971 by Samuel Avitol, a Morrocan born to a
Jewish family of Kabbalists. A place to explore and teach the

o basics of human expression through this medium, the an-
tf* cient^ew artform MIME.

It attracts and wish to work with persons who are willing to
dedicate themselves with an ideal at heart, and who possess
the joy of grasping the void, shaping it, and communicate it
artistically, beyond labels, dogma, or name, while it is a
growing experience for the individual, with this art of being
and becoming, it hopes to serve those humans who are
decided to work on the self through MIME.

UNIQUE MIME WORKSPACE
A branch in the tree of Le Centre Du Silence

OFFERS BY SAMUEL AVITAL

A THREE month training year around
Beginning September, January, April,
TERNATIONAL SUMMER MIME WORKSPACE
intensive in July-August 1976.

and the IN-
• A FOUR week

To inquire about this unique work send picture, your ex-
perience in life and your inner motives for undertaking this
work, to:

Samuel Avital, Director
Le Centre Du Silence
701 Arapahoe No. 206
Boulder, Colorado 80302
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a magazine of new writing for the
theatre published by the

Yale School of Drama •

yale/theatre

Subscription information and sample issues:
yale/theatre, Box 2046, Yale Station

New Haven, Connecticut 06520

Subscription:
$5.50 (one year)

$10.50 (two years)

A Monthly Publication

Where
Theatre
begins.

THE BLACK KNIGHT
Theatrical Guide & Review

• Total Southern California Listings
• Current Stage Reviews

• Newest Books on Theatre

Special Offer

Send $4.50 for 6 monthly issues to:

THE BLACK KNIGHT

P.O. Box 8097
Rowland Heights. Ca. 91748

The New Theatre
PERFORMANCE DOCUMENTATION

AN ANTHOIOGV

EDITED 8Y MICHAEL KIRBY

The Drama Review

THE NEW THEATRE attempts to
recreate various theatrical experiences by
documenting in words and photographs a
wide range of recent experimental, or
avant-garde performances from many dif-
ferent countries. Entirely reprinted from
The Drama Review, the book includes
drama, dance, and several productions-
some related to Happenings—that would
be difficult to classify. Among the
documented performances are: Jerzy
Grotowski's Apocalypsis cum figuris
(Poland); Frederic Baal's Real Reel (Bel-
gium); Ariane Mnouchkine's 1789
(France); Victor Garcia's The Balcony
(Brazil); Georgij Paro's Christopher
Columbus (Yugoslavia); Luca Roconi's
XX (Italy); Shuji Terayama's Jashumon
(Japan); The People Show 39 (England);
Richard Foreman's Sophia (USA); and
Robert Wilson's The Life and Times of
Joseph Stalin (USA).

Name

Address.

City .S t a t e . .Z ip .

New York University Press
Washington Square
New York, N.Y. 10003

Orders from individuals must be accom-
panied by payment. $12.50 per copy.

https://doi.org/10.1017/S0012596200534282 Published online by Cambridge University Press

https://doi.org/10.1017/S0012596200534282


Spend your Bicentennial Summer in Washington, D.C. with

THE AMERICAN UNIVERSITY
ACADEMY FOR THE
PERFORMING ARTS
(formerly The Wolf Trap Academy)

THEATRE PROGRAM
A Contemporary Theatre Experience
Featuring Two of America's Foremost Modern Companies

The Theatre Program runs in conjunction with the Dance Program which will feature
Paul Sanasardo and Company (1st session) and Erick Hawkins and Company (2nd
session). (Academy reserves the right to change curriculum as necessary).

As one of the nation's leading summer theatre programs, the Academy exposes young
talent to experienced professional artists in the field, through classes, rehearsals and
performances. Under the direct supervision of these artists, students earn four
undergraduate or graduate credits per session. A variety of workshop and concert
performances are offered by the Academy on campus and are free to Academy students.
Washington's cultural life — Kennedy Center, National Gallery of Art, Smithsonian
Institute — is just a bus ride away.

First session Quite 19 -Ju ly 16):
CHARLES LUDLAM AND
THE RIDICULOUS THEATRICAL COMPANY

All-Day Theatrical Workshops leading to student productions of The
Ridiculous Theatrical Company's most outstanding plays—CORN
(Commedia dell'Arte), BLUEBEARD (Gothic Thriller) and
EUNUCHS OF THE FORBIDDEN CITY (Chinese History Play)
PLUS

An all-day Puppetry Workshop led by Adam Kilgore PLUS

Individual classes in Scene Study, Commedia, Design, and Massage
Therapy

Second session Qu\y 17 - August 13):
THE SHALIKO COMPANY (Company-in-residence at

. Joseph Papp's PUBLIC THEATRE in New York)

The Shaliko Company offers a variety of theatrical approaches to
meet the needs of beginning to advanced students.

Classes will include Singing for Actors, Political Theatre, Circus
Techniques (including Clowning), Directing, Games and Improvisa-
tion, Text Analysis, Scene Study, Psychophysical Acting Tech-
niques, Arts Administration, Costume & Lighting Design, Mime, and
Massage Therapy.

TUITION: $316. per four-week session
Enrollment is limited and closes early. Applications accompanied by
$75 non-refundable registration fee are accepted in order of receipt.
(Registration fee is applied toward tuition.)

Equal Opportunity

It is the policy of The American University
to provide equal opportunity for all quali-
fied persons in the educational programs
and activities which the University operates.
In full and affirmative compliance with the
laws of the United States and of the District
of Columbia and all applicable regulations
thereto, the University does not discrimi-
nate on the basis of race, creed^ color,
national origin, age or sex in the educational
programs or activities which it operates.

For further information and application write:

ACADEMY FOR THE
PERFORMING ARTS

The American University
Washington, D.C. 20016

or call: (202) 686-2448, 2449
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NOW AVAILABLE FROM

The new 1976 SUMMER THEATRE DIRECTORY offers detailed information on the latest in summer
theatres. It lists U.S. theatres geographically with analysis of each, including name and address

of the producer/director, salary opportunities, length of season, number of musicals, etc.

Members Non-Members

$2.50 PLACE YOUR ORDER NOW $3.00

AMERICAN THEATRE ASSOCIATION

1029 Vermont Ave., N.W., Suite 402

Washington, D.C. 20005

o
ORDERS UNDER $10.00 MUST BE PREPAID. PREPAID ORDERS SHIPPED POSTAGE FREE

https://doi.org/10.1017/S0012596200534282 Published online by Cambridge University Press

https://doi.org/10.1017/S0012596200534282


L

One Year Full-Time Acting Course
Director PETER LAYTON

The Drama Studio is the only major British drama
school specializing exclusively in the training of post-
graduate and other advanced students.

The course provides an intensive one-year full-time
training with practical instruction in acting, movement,
speech, voice production, singing, characterization,
mime, stage fighting, television and radio techniques,
improvisation, and text study, with rehearsals leading
to monthly workshop performances.

The course also includes audition and interview
techniques, and deals with the problems of finding
work in the acting profession.

Further details are obtainable from:
The Drama Studio, Grange Court,
1 Grange Road, London WS 5QN, England
or from the Head of your Drama Department.

Patron SIR JOHN GIELGUD
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CORNELL UNIVERSITY
Department of Theatre Arts

UNDERGRADUATE majors in the
Arts of the Theatre

M.F. A. Professional Training Program
in Acting

M.A.-Ph.D. Programs in Dramatic
Literature,Theatre History
and Theatre Aesthetics

Summer Repertory

For information and brochure
write to:104 Lincoln Hall

Ithaca, New York 14B50

New York University

fDucational
mm

i
PhD Degrees
WRITE: Lowell Swortzell

Program in Educational Theatre
Shimkin Hall 733
New York University
New York, N.Y.I 0003

Professional Graduate
Director Training
Program
Intensive studio training

We are pleased to announce the
appointment of the distinguished
director George Sherman as visiting
master teacher for the directing
program.

Write:
Director
School of Theater
305 Kantner Hall
Ohio University
Athens, Ohio 45701

School of Theater
College of Fine Arts

Ohio University

Member: League of Professional Theatre Training Programs, Inc.
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we teach
theatre by
producing

theatre.
MFA FELLOWSHIP with

THE CLEVELAND PLAY HOUSE
Master of Fine Arts Fellowships in acting,

design and technical theatre, and
1 playwriting with America's first Regional

Theatre, The Cleveland Play House.
MARC A. KLEIN PLAYWRITING AWARD
A one thousand dollar award and full

production for a previously unproduced
play designed to encourage and
stimulate artistic growth among

student playwrights.

Theatre in Eldred Hall

CASE WESTERN RESERVE UNIVERSITY
CLEVELAND. OHIO 44106

For Further Information, write:
Theodore Herstand

Chairman, Department of Theatre

NEW MEXICO
HIGHLANDS
UNIVERSITY

DRAMA, DRAMA-SPEECH
—B.A.

DRAMA-ENGLISH
-B.A. & M.A.

DRAMA
—GRADUATE MINOR

—TOURING THEATRE

Contact:

Chris Williams
Director of Dramatic

Activities
N.M.H.U.

Vegas, New Mexico 87701

3 THEATRES
EXTENSIVE SHOP FACILITIES
LARGE PRODUCTION PROGRAM
B.A. *. M.A. PROGRAM IN DRAMA

ACTING
DIRECTING
SCENE DESIGN
COSTUME DESIGN
LIGHTING DESIGN
TECHNICAL THEATRE

t h e a 11 o arts d i- p t

school of cii 'Olivi. ' a d s

son francisco s ta t f un ivers i ty

s f C a l i f o r n i a 941.5V
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New York University
School of the Arts
Department of Drama, Undergraduate

IS OFFERING AN ALTERNATIVE PROGRAM IN:

EXPERIMENTAL
THEATRE

The Department of Drama, Undergraduate; which offers a B.F.A. degree
in acting, is pleased to announce the formation o.f the Experimental
Theatre Wing. A limited number of students will have the opportunity to
work intimately with four of New York's leading experimental theatre
groups in a two-year program designed specifically for students who
have already completed two years of foundation work with one of the
three studios working with our Department: Stella Adler Conservatory,
The Circle in the Square Theatre School, and the Lee Strasberg Theater
Institute. The ETW is also open to students who have studied acting
elsewhere and who wish to transfer into our Department. Students in the
ETW will spend one semester with each of the following groups: The
Performance Group (best known for Dionysus in 69 and The Tooth of
Crime), The Ridiculous Theatrical Company (specializing in commedia
dell'arte techniques), Mabou Mines (recently featured in Newsweek for
their highly acclaimed Beckett production), and Richard Foreman's
Ontological-Hysteric Theatre (frequently featured in The Drama Review).
Students will work in unique acting, voice, and movement workshops
taught from each particular group's point of view. In the last semester
a production, directed by Richard Foreman, will be performed by the
students. In addition to studying with the four groups, students will take
dramatic literature and history of performance courses offered through
the Department.

For further information contact:
Professor Susan Flakes
Chairman, Department of Drama, Undergraduate
School of the Arts
New York University
300 South Building
Washington Square
New York, N.Y. 10003

https://doi.org/10.1017/S0012596200534282 Published online by Cambridge University Press

https://doi.org/10.1017/S0012596200534282


CLASSiC
Here, from the BBC, are thirteen of the
greatest dramas in the English language—
from Shakespeare to Shaw. All have been
presented on US television through PBS,
and all offer the outstanding production
qualities, brilliant casts and attention to
detail that characterize the BBC's best.
Extensive written course material is avail-
able for the entire series and each is avail-
able for sale or rental, in most popular
video formats.

Macbeth,
by William Shakespeare.
The Duchess of Malfi,
by John Webster.
Paradise Restored, ,
by Don Taylor. /
She Stoops to Conquer,
by Oliver Goldsmith.
Candide,
by Voltaire.
The Rivals,
by Richard Brinley Sheridan.
The Wild Duck,
by Henrik Ibsen.
Hedda Gabler,
by Henrik Ibsen.
Trelawny of the "Wells",.
by Arthur Wing Pinero.
The Three Sisters,
by Anton Chekhov.
Playboy of the Western World,
by John M. Synge.

Mrs. Warren's Profession,
by George Bernard Shaw.

Edward II, : ;
by Christopher Marlowe.

For further
information on these

and other fine
programs, send for

our brand new
master catalog.

Time & Life Building
New York, N.Y. 10020

(212) 556-4208
4,
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\<$ieatre
isthe<Workgf

^Magicians

The AMERICAN THEATRE
ASSOCIATION, INC. is the '
professional association of
workers, students and
interested individuals and
organizations involved in the
non-commercial theatre. It
maintains liaison with other
theatre oriented organizations,
commercial theatre
organizations, Federal and
state agencies, international
theatre-oriented organizations
and agencies of the
United Nations.
Through its constituent

Divisions. AMERICAN
COMMUNITY THEATRE
ASSOCIATION, ARMY
THEATRE ARTS ASSOCIATION,
CHILDREN'S THEATRE
ASSOCIATION OF AMERICA,
NATIONAL ASSOCIATION OF
SCHOOLS OF THEATRE,
SECONDARY SCHOOL THEATRE
ASSOCIATION, UNIVERSITY
AND COLLEGE THEATRE
ASSOCIATION and
UNIVERSITY RESIDENT
THEATRE ASSOCIATION.

ATA offers affiliation with
specific professional and
interest areas. . '
In addition, ATA supports

research projects significant
to the state of theatre,
maintains a publications
program ranging from monthly
newsletters through books
of general and special interest,
coordinates programs and
research efforts within the
constituent Divisions and
provides placement services
to employers and members
of those Divisions.

For further information write:

AMERICAN THEATRE ASSOCIATION
1029 VERMONT AVENUE N.W.,
WASHINGTON, D. C. 20005
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I fjorida at antic
university theatre

An Upper Division and Graduate
State University at Boca Raton

BA BFA MFA

ACTING I DIRECTING
DESIGN/ TECHNICAL
ARTS MANAGEMENT

Full Main Stage and
Studio Production Schedule

For information write:
Chairman, Theatre Department
Florida Atlantic University
Boca Raton, Florida 33431

SCHOLARSHIPS
AVAILABLE

The University
of Connecticut
Dramatic Arts

Degrees

B. F. A , M. A., M. F. A.
Assistantships: $3,840 - $4,693
Student Employment: $550 - $2,000

AREAS OF CONCENTRATED STUDY
Acting; Directing; Design: sets, lighting, costuming; Play-
writing; Technical Theatre; History and Criticism;
Puppetry.

AREAS OF SPECIAL INTEREST
Environmental Theatre; Theatre Management; Film;
Television; Dance.

Write to:
JOHN HEFtR, Head
U-127 Department of Dramatic Arts
The University of Connecticut
Storrs, Connecticut 06268

MARLBORO

GUILD THEATER
professional experience

for college credit

Summer repertory season and fall
tour. Apply by April 1st.

Write: Theater Program
Marlboro College
Marlboro, Vt. 05344

"Young, excellently trained people
in great classic roles for which they
are exactly right."—Vt. News Guide
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New York University
School of the Arts Theatre Program

Theatre Program

PROFESSIONAL
TRAINING

Omar Shapli, Chairman, Acting
Stuart Hodes, Chairman, Dance
Lloyd Burlingame, Chairman, Design
Carl Weber, Chairman, Directing

Through a select sequence of courses in the interrelated
disciplines of acting, design, dance, movement, directing, circus,
games, voice/and speech, it is our purpose to develop individual
artists and craftsmen of the highest excellence.
The Theatre Program provides the student with direct and
personal contact in class and in production with artists currently
working in the professional theatre.

Theatre Program Faculty:

Arnold Abramson
Susan Ain
Rowana Balos
Robert L. Benson
Andre Bernard
Hovey Burgess
Lloyd Burlingame
Sergio Cervetti
Joseph Chaikin
Ncnette Charisse
Kay Cu minings
Ritha Devi
Don Doherty

Olympia Dukakis
Nora Dunfee
Karl Eigsti
Joel Fink
John Gleason
Arthur Grand
Harold Guskin
Stuart Hodes
Israel Horovitz
Peter Kass
Rachel Lamport
Richard Levy
KristinLinklater

Nicholas Lyndon '
Jane Mandel
Clarice Marshall
Robbie McCauley
Wilma Moses
Phoebe Neville
Christina 0* Daley
Peter Phillips
Lauren Raiken
Carrie F. Robbins
Linda Rogers
Mel Shapiro
Omar Shapli

Tryntje Shapli
Oliver Smith
Paul Stenbock
Salvatore Tagliarino
Linda Tarnay
Bobby Troka
Fred Voelpel
Carl Weber
Beverly Weidman
Kayla Zalk
Edward Zang
Mark Zeller

B.F.A., M.F.A., Certificate: Acting, Dance, Design
M.F.A., Certificate: Directing

For information, write: Program Secretary
New York University, School of the Arts
Theatre Program
40 East 7th Street
New York. N.Y. 10003
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i:V

.PERFORMANCES
CffiS

.WORKSHOPS

Contact:

A BUNCH
115 Central Park West
New York, NY 10023
(212) 595-2721

A BUNCH OF EXPERIMENTAL THEATERS
OF NEW YORK INCa non-profit organization

with support from the
NEA and NYSCA

\ \
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