
Volum
e 58

 • N
um

ber 1
Theatre Survey

January 2017 • Cam
bridge

Theatre Survey
Volume 58 • Number 1 • January 2017

T
h

ea
tr

e 
S

u
rv

ey
Sc

ho
ol

 o
f 

E
ng

lis
h 

an
d 

D
ra

m
a

Q
ue

en
 M

ar
y 

U
ni

ve
rs

it
y 

of
 L

on
do

n
M

ile
 E

nd
 R

oa
d

L
on

do
n 

E
1 

4N
S

U
ni

te
d 

K
in

gd
om

C
am

br
id

ge
 C

or
e

Fo
r f

ur
th

er
 in

fo
rm

at
io

n 
ab

ou
t t

hi
s 

jo
ur

na
l p

le
as

e 
go

 to
 th

e 
jo

ur
na

l w
eb

sit
e 

at
: 

ca
m

br
id

ge
.o

rg
/

TS
Y

00405574_58-1_00405574_58-1  28/12/16  4:15 PM  Page 1

https://doi.org/10.1017/S0040557416000636 Published online by Cambridge University Press

https://doi.org/10.1017/S0040557416000636


EDITORIAL POLICY AND PRACTICES

Theatre Survey (ISSN 0040-5574) is chartered by the American Society for Theatre 
Research as a theatre history journal. Its theatrical and historical orientations are broadly
conceived. Performance-centered and historiographic studies from all points across the 
historical, cultural, and methodological spectra are welcome.

Articles should be submitted in electronic format only (Microsoft Word document). Manu-
scripts of twenty-five to forty pages in length, standard type (Times New Roman or the like),
paginated lower center and double-spaced throughout, including endnotes, should be pre-
pared according to the Chicago Manual of Style, 16th ed. Titles of books and journals cited
should be italicized and bold fonts avoided. Contributors are responsible for obtaining per-
mission and paying costs to reproduce any materials, including illustrations, for which they
do not hold the copyright.

Articles can be submitted to Theatre Survey through the following website:
http://mc.manuscriptcentral.com/theatresurvey

Correspondence concerning articles should be addressed to: Dr. Nicholas Ridout, Editor,
THEATRE SURVEY, School of English and Drama, Queen Mary University of London,
Mile End Road, London E1 4NS, United Kingdom; n.p.ridout@qmul.ac.uk
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COVER: Yu Lingna (left) as Masked Clown and Lu Lu (right) as the psychologist 
Professor Lü, with paper-doll workers, in World Factory, Beijing, June 2014. 
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