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Two new Wagner studies

Leitmotiv and Drama
Wagner, Brecht, and the Limits of
'Epic' Theatre
HILDA MELDRUM BROWN
Wagner and Brecht are seemingly opposed in their
approach to drama, music, and visual representation.
However, they share common ground in their
sophisticated use of leitmotiv networks.

0 19 816227 8, 230 pages, 1 figure, Clarendon Press
£27.50

Richard Wagner and the
Nibelungs
ELIZABETH MAGEE
This book reveals the resurgence of interest in saga and
myth in Wagner's day, and shows how contemporary
editors, scholars, and poets influenced the shape of
Wagner's libretti.

0 19 816190 5, 240 pages, Clarendon Press £27.50

Euryanthe and Carl Maria
von Weber's Dramaturgy of
German Opera
MICHAEL C. TUSA
Weber's Euryanthe (1823) contains much that anticipates
Wagner, and is a masterpiece in its own right. This first
ever full-length study shows it to be arguably the key-
work for understanding Weber's operatic aims.

Studies in Musical Genesis and Structure

0 19 315325 4, 310 pages, figure, music examples,
Clarendon Press £35.00

A History of Bel Canto
RODOLFO CELLETTI
'it is a history of the voice and its operatic literature . . . a
fascinating book . . . It should be read by all who profess an
interest in opera.' Music & Letters

0 19 313209 5, 224 pages, music examples,
Clarendon Press £30.00

For more information, please write to Jason Freeman, Oxford University Press, Walton Street, Oxford OX2 6DP.

Themes in Drama
Special Offer - 50% discount on Back volumes

Themes in Drama is a beautifully published
annual hardback journal which brings together
articles and reviews about the dramatic activity
of a wide range of cultures and periods. Articles
offer original contributions and each volume
connects various national traditions of theatre.

Back volumes of this prestigious journal are
now available at 50% discount, simply complete
the order form opposite to take advantage of
this special offer.

Back Volumes include:
Volume1:DramaandSociety; Volume2: Drama
and Mimesis; Volume 3: Drama, Dance and
Music; Volume 4: Drama and Symbolism;
Volume 5: Drama and Religion; Volume 6:
Drama and the Actor; Volume 7: Drama, Sex
and politics; Volume 8: Historical Drama;
Volume 9: The Theatrical Space; Volume 10:
Farce; Volume 11: Women in Theatre; Volume
12: Drama and Philosophy.

Back vo lumes Offer OPRS1 '
Please send me the following back volumes @
£15 each:
D Volume 1 • Volume 2 • Volume 3
• Volume 4 • Volume 5 • Volume 6
• Volume 7 • Volume 8 • Volume 9
D Volume 10 • Volume 11 • Volume 12

• I enclose a cheque (payable to Cambridge
University Press and drawn against a UK bank)
• Please send me an invoice

Send your order to: Journals Marketing
Department, Cambridge University Press,
FREEPOST*, The Edinburgh Building,
Shaftesbury Road, Cambridge, CB2 1BR,
England. Tel: (0223) 325806
*No stamp needed if posted in the UK

In US & Canada write to: Cambridge University
Press, 40 West 20th Street, New ^scambri^

I York, NY 10011 - 4211, USA. jmjeurMO* •
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GUIDELINES FOR CONTRIBUTORS

Contributions may be Professor Roger Parker Professor Arthur Groos
sent to either editor: Music Department Department of German Studies

Lincoln Hall Goldwin Smith Hall
Cornell University Cornell University
Ithaca Ithaca
NY 14853 NY 14853
USA USA

The return of contributions cannot be guaranteed unless return postage is provided.

Manuscripts should be double spaced throughout (including footnotes, etc.) and should be typed
on one side of the paper with ample margins. Contributors with word processors are requested to
underline rather than use an italic font, and to avoid justification of right margins, automatic hyphena-
tion and bold face type.

Footnotes should be numbered consecutively and be typed, double spaced, on separate pages at
the end. Musical examples, figures, tables, etc. should also be supplied on separate sheets.

Contributors who wish to reproduce photographs should provide good black and white prints,
full details of the source and the full address of the copyright holder if this differs. Photographs will
not normally be considered unless they are an intrinsic part of the contribution, and their inclusion
will always be at the discretion of the editors. The full address of the copyright holder should also
be provided for any other material used in which the contributor does not hold copyright.

Punctuation should follow standard British practice. Single quotation marks should be used with
double reserved for quotations within quotations. Punctuation that is not pan of the quoted material
should be outside closing quotation marks, as should footnote indicators. Longer quotations should
be indented left without quotation marks and double spaced. Prose citations should be in English
unless the original is of particular importance, unpublished or inaccessible, in which case the original
should be followed by a translation in square brackets. Verse citations should be in the original language
followed by a prose translation in square brackets.

Dates should be on the following model: c. 1740, 1840s, 5 February 1943. References should
be to: Act I scene 2, op. 1 no. 2 in E major, Ex. 12 and Exx. 12-14, Fig. 3 and Figs. 6-9,
motif(s) and leitmotif(s). For precise identification of pitch, use this system:

") m »

C c d e f g a b c' c" c'"

Sample footnotes (do not abbreviate journal titles):
1 John Whenham, Claudio Monteverdi: 'Orfeo', Cambridge Opera Handbooks, 3rd edn (Cam-

bridge, 1996), 44-6.
2 Gerald Abraham, ed., The Age of Beethoven, 1790-1830, New Oxford History of Music, 8

(Oxford, 1982), 100-6.
3 Curt von Westernhagen, Wagner: A Biography, trans. Mary Whittall, 2 vols. (Cambridge, 1978),

II, 77f.
4 Winton Dean, 'French Opera', in Abraham, Beethoven, 137-46.
5 Ernest Newman, The Life of Richard Wagner, IV (1947; rpt. New York, 1981), 212-15.
6 Edgar Istel, 'Beethoven's Leonora and Fidelw', Musical Quarterly, 7 (1921), 228-31.
7 K. T. Rohrer, ' "The Energy of English Words": A Linguistic Approach to Henry Purcell's

Method of Setting Texts', Ph.D. diss. (Princeton University, 1980), 33.
8 Rohrer, 249n3.
9 Whenham (see n. 1), 57.

First proofs may be read and corrected by contributors provided that they can give the editors
an address through which they can be reached without delay and are able to return the corrected
proofs, by airmail where necessary, within three days of receipt.
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Italian Opera
DAVID KIMBELL
Italy was the birthplace of opera. In this
authoritative and accessible account of Italian
opera David Kimbell introduces the composers
and dramatists, the singers and audiences who,
over 300 years, have created the central
tradition from which others have drawn their
inspiration.
£45.00 net HB 0 52123533 2 704 pp.
National Traditions of Opera

W. A. Mozart: Die Zauberffote
PETER BRANSCOMBE

Few operas have had more written about them
than Die Zauberfldte, yet few are as often
exposed to misguided comment and
idiosyncratic productions. This book sets out a
straightforward account of the opera, exposing
the half-truths and legends that have
proliferated since its first production in i 791.
£30.00 net HB 0 521 26491 X 263 pp.
£9.95 net PB 0 521 31916 1
Cambridge Opera Handbooks

W. A. Mozart: La clemenza di Tito
JOHN RICE

In this first book to be devoted to La clemenza di
Tito, John Rice considers the opera from both
historical and critical viewpoints, analysing
Mestasio's libretto, Mozart's revisions and the
compositional process, as well as providing a
discography, bibliography and a selection of
production photographs.
£27 50 net HB 0 52136142 7 196 pp.
£9 95 net PB 0 521 36949 5
Cambridge Opera Handbooks

Cambridge
University Press

The Edinburgh Building, Cambridge CB2 2RU, UK.
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