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10.

NOTES TO CONTRIBUTORS

. Contributions should be in English. Two copies of all manuscripts

should be sent to the Editor, Department of Theatre Studies, Univer-
sity of Glasgow, Glasgow G12 8QF, Scotland.

Articles should not exceed 4000 words and must be accompanied by
an abstract of approximately 200 words which should be a succinct
condensation of the paper.

Manuscripts should be typed double-spaced with wide margins.
Illustrations (reproducible photographs or line drawings) should be
carefully labelled and captioned.

Notes must be listed at the end of the manuscript.

All articles will be acknowledged upon receipt. Authors should be
informed of a decision within four months of receipt.

. Manuscripts should be checked carefully before submission to avoid

difficulties at the proof'stage.

Book reviews are usually by invitation, but the editors are always
ready to consider offers to undertake reviewing.

Twenty-five complimentary offprints of each article will be sent to
authors; additional offprints are available at the author’s expense.
Book reviewers will receive a complimentary copy of the journal.
Manuscripts are accepted on the understanding that they are original
contributions, unpublished and not on offer to another publication.

Note to North American Publishers

Please send your review copies directly to Professor Gordon Armstrong,
Department of Theatre, University of Rhode Island, Kingston, RI
02881-0820.

https://doi.org/10.1017/50307883300009640 Published online by Cambridge University Press


https://doi.org/10.1017/S0307883300009640

THEATRE RESEARCH INTERNATIONAL - Vol.15 - No.3

Caribbean Issue

Guest Editor: VéVeé A. Clark

Contents

FOREWORD 209
NOTES ON CONTRIBUTORS 212
ARTICLES

Error HiLL, Morton Tavares: Jamaican and International Actor 213

BripGer JonEs, Two Plays by Ina Césaire: Mémoires d’Isles and

L’enfant des Passages 223
Ruonpa CoBuaM, ‘A Wha Kind a Pen Dis?’: The Function of

Ritual Frameworks in Sistren’s Bellywoman Bangarang 233
ELaNeE Savory Fipo, Finding a Truer Form: Rawle Gibbons’s

Carnival Play I, Lawah 249
Anglophone, and Francophone Caribbean Performance History:

A Select Bibliography 260
REVIEWS
PeTER D. ARNOTT, Public and Performance in Greek Theatre (Simon D.

Goldhill) 262
Ouver TapLiN, The Stagecraft of Aeschylus: The Dramatic Use of Exuts

and Entrances in Greek Tragedy (Christopher Gill) 263
Joun SoutrnwortH, The English Medieval Minsirel (Sandra

Billington) 264
Joser OEHRLEIN, Der Schauspieler im spanischen Theater des Siglo de Oro

(1600—1681) (Kristine Hecker) 265
JonaTHAN BATE, Shakespearean Constitutions: Politics, Theatre, Criticism

17301830 (Lars Burman) 266

RENATE MOHRMANN (ed.), Die Schauspielerin (Dagmar & Roy Kift) 267

Joun Cavanach, British Theatre: A Bibliography 19011985 (David
Ian Rabey) 268

https://doi.org/10.1017/50307883300009640 Published online by Cambridge University Press


https://doi.org/10.1017/S0307883300009640

ii  Contents
JacQuELINE DECTER, Nicholas Roerich: The Life and Art of a Russian
Master (Meri Wells)

Magrie-L. BaBLET-HAHN (ed.), Adolphe Appia, (Euvres completes
(David Whitton)

Durcapos MUkHOPADHYAY, Culture, Performance, Communication
(S. Mukherjee)

Hanna Scornicov aAND PETER HoLrLAND (eds.), The Play out of
Context: Transferring Plays from Culture to Culture (Felicia Londré)

LeEe StrAsSBERG, A Dream of Passion: The Development of the Method
(Julian Hilton)

LAurA OswaALD, fean Genet and the Semiotics of Performance (David H.
Walker)

KEeNNETH TYNAN, Profiles (Frances Gray)

PETER RoOBERTs (ed.), The Best of Plays and Players: Volume One,
1953-1968; Volume Two, 1969-1983 (David lan Rabey)

Enocu BrATER, Why Beckett (Robert Wilcher)
Tuomas H. GRESSLER, Greek Theatre in the 19805 (Edith Hall)
Howarbp BARKER, Arguments for a Theatre (Richard Allen Cave)

EnocH BrATER (ed.), Feminine Focus (Nikki Pope)

Davip 1an RaBey, Howard Barker, Politics and Desire: An Expository
Study of his Drama and Poetry, 1969-87 ( John Bull)

P. R. Ranpart (ed.), Caryl Churchull: A Casebook (Greg Giesekam)
PRESENTATIONS DES ARTICLES
BOOKS RECEIVED

https://doi.org/10.1017/50307883300009640 Published online by Cambridge University Press

269

270

272

273

274

276
277

278
280
281
282

283

285
287
289
291


https://doi.org/10.1017/S0307883300009640

EDITOR CLAUDE SCHUMACHER, Senior Lecturer in Theatre Studies, University of Glasgow

ASSISTANT Davip WaLKER, Professor of French, University of Keele &
EDITORS AvraspaIrR CAMERON, Lecturer in Theatre Studies, University of Glasgow

REVIEW David Rabey, Lecturer in Theatre Studies, University of Aberystwyth &
EDITORS USA: Gordon Armstrong, Professor of Theatre Studies, University of Rhode Island,
Kingston

EDITORIAL ASSISTANT Joyce Allan, Department of Theatre Studies, University of Glasgow

EDITORIAL BOARD

Glynne Wickham, Professor of Drama, University of Bristol, UK (Chairman)

Michael Anderson, Professor of Drama, University of North Wales, Bangor

Georges Baal, Directeur de Recherches, C.N.R.S., Paris

Thomas F. Marshall, Emeritus Professor of English, Kent State University, Ohio, American Society
for Theatre Research, USA

Jack Reading, Society for Theatre Research, London, UK

Kenneth R. Richards, Professor of Drama, Victoria University of Manchester, UK

Robert K. Sarlés, Professor, Department of Dramatic Art, Davis, California

Jacques Scherer, Professor, Institut d’Etudes Théatrales, Université de Paris 111, France

Zbigniew Wilski, Professor, Instytut Sztuki PAN, Warsaw, Poland

Theatre Research International is the continuation of Theatre Research{Recherches Thédtrales. The change of
title marks the assumption by Oxford University Press of responsibility for publication. The new title
also indicates that the association with the International Federation for Theatre Research/Fédération
Internationale pour la Recherche Théatrale, which founded the journal, will remain. Bilingualism
has not been entirely abandoned; contributions appear only in English, but articles are provided with
résumés in French. The field continues to be the historical, critical and theoretical study of documenta-
tion of drama, conceived as the art of the theatre.

The motif on our cover was designed by Josef Svoboda for Theatre Research| Recherches Thédtrales in 1966
and presented to the International Federation for Theatre Research/Fédération Internationale pour
la Recherche Théatrale.

Theatre Research International is published three times a year, in January, May and October at a price
of £48.00 (UK £38.00, EEC £41.00 and N. Amer. $75.00) p.a., with single issues at £18.00 (UK
£14.50, EEC £15.00 and N. Amer. $26.50). All dispatches post free (by accelerated surface post to
the USA, Canada and Japan). Payment is required with all orders and subscriptions are accepted and
entered by the volume/s. Payment can be made by the following methods: Cheque (made payable to
Oxford University Press), National Girobank (Account 500 1056), Credit Card (Access, Visa,
American Express, Diners Club), UNESCO Coupons. Bankers: Barclays Bank plc, PO Box 333,
Oxford. Code 20-65-18, Account 0071564. Please send orders to Journals Subscriptions Department,
Oxford University Press, Pinkhill House, Southfield Road, Eynsham, Oxford, OX8 1]J, UK.

© Oxford University Press 1990
ISSN 0307-8833
Filmset by Eta Services (Typesetters) Ltd., Beccles, Suffolk
Printed in Northern Ireland
at the Universities Press (Belfast), Ltd.

https://doi.org/10.1017/50307883300009640 Published online by Cambridge University Press


https://doi.org/10.1017/S0307883300009640

