93 illustrations
8 in full color

THE THEATRE OF
DONALD OENSLAGER
By Donald Oenslager

In this superb volume, one of the great Ameri-
can stage designers of this century discusses
and illustrates over thirty-five of his most mem-
orable productions (drama, opera, and musical
comedy) in light of the problems of interpreta-
tion and realization that they posed. His book
spans 50 years of the New York stage, up to the
1970's, as seen through the eyes of one of its
most versatile artists
0-8195-5025-6 / 11" x8%"
93 illustrations, 8 in color $30.00

WESLEYAN UNIVERSITY PRESS

Middletown, CT 06457

California
Institute
of the Arts

The Modular Theatre

M.FA./BFAIn
Acting
Directing
Design/ Technical
Management
Costuming

L st Robert Benedetti. Dean
School of Theatre
California Institute of the Arrs
Valencia, Califormia 91355

Workshop Issue
Photo Credits

Ron Argelander, pp. 6, 9, 10, 11, 12, 15, 16.

Zdravko Cerva, pp. 57, 64.

liona Dehn, pp. 56, 61.

Bob Kazmayer, pp. 6, 7, 18.
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'~ REFUGEE’S VISION
A Play by James A. Miehl, Jr

Reflections on two generations and

two wars—WWII and Vietnam—form
the substance of this impressionistic,
dramatic presentation that searches for
meaning in war and proceeds to the

broader questions of meaning in life
. '7 7 '7 $4.00
()rd »r direct from the publisher

r\@ Exposition Press Inc., Dept. DR
" Hicksville, N.Y. 11801 (516) 822-5700

L Prepaid plus 75¢ P&H. In N.Y. add tax

THE RESURRECTION -
A SHORT PLAY.

By Robert Villegas, Jr.

— This is rewriting of the Adam and Eve Legend. The
playwright turns the symbols upside down. He asks,

A SUMMER GATHER'NG ‘Is what Adam and Eve did really wrong?'' He holds
that Adam and Eve's act was not, as The Church
AT THE HOME OF THE would have it, despicable, but heroic and noble
IOWA THEATER LAB Lion E . P e
Write for details: lowa Theater Lab ey nterpnses
2024 E. Epler Ave.

Box 37, R.D. I, Catskill, N. Y. 12414

Indianapolis, IN 46227

florida atlantic university theatre

An Upper Division and Graduate State University at Boca Raton, Florida

FELLOWSHIPS ® SCHOLARSHIPS o $3,000 ASSISTANTSHIPS
DIRECT STATE GRANTS FOR GRADUATE STUDENTS

Out-of-state tuition waivers available for graduate and undergraduate
students in Performing Arts and for Faculty Scholars.

BA BFA MFA

ACTING/DIRECTING
DESIGN / TECHNICAL
ARTS MANAGEMENT

FULL MAIN STAGE AND STUDIO PRODUCTION SCHEDULE

For Information Write:

Chairman, Theatre Dept. A
Florida Atlantic University i
Boca Raton, Florida 33431
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THEATRE
\WVCU

i/

degree emphasis in performance,
design/technical and theatre
education.

‘M.F.A. degrees in Acting * Theatre
Education " Directing * Scenic
Design * Costume Design
Dramaturgy

B.F.A.

with special emphasis possible
in Applied Theatre - Inter-
generational Theatre

TEACHING ASSISTANTSHIPS
AVAILABLE
APPLICATIONS INVITED

Contact: Dr. James W. Parker,
Graduate Advisor

Department of Theatre,
School of the Arts

N/ Virginia
é,& Commonwealth
QP University
311 North Harrison Street
Richmond, Virginia 23284

Featuring:

THEATRICAL
SUPPLIES

Largest stock of
Make-up in US.A.

Fsctor  Mehron
Kelly Nye
Kr.ynlan Pn'alr'luunl CELASTIC
Leichner Stein's FABRICS
HARDWARE & RIGGING
— | LIGHTING EQUIPMENT
MAKE-UP
OSHA SAFETY EQUIPMENT

SPEECH & THEATRE RECORDS

ALCONE EXCLUSIVES: STAGE PAINT

Color Spras THEATREMOLD

Foam Latex WIGS

Flash Cannons

Majoroid New #14 Catalog sent free
Para-Casein Paint to Theatre Directors if ordered on
Roto-Locks

official stationery.
Student Make-up Kit

ALCONE COMPANY, INC.

Paramount Theatrical Supplies
32 West 20th St., New York, N.Y. 10011

We sell throughout the
world and are proud of
ourreputation as honest
athical firm, serving
American theatre
since 1950.

(212) 243-0765

International Directory of Little
Magazines and Small Presses

1977-78 13th Edition

For a dozen years now this Directory has been used
the world over by, poets, writers, librarians, students of
contemporary literature, creative writing classes and
others as a guide to the ever-increasing community of
small and ‘independent magazines and presses. It
contains such important data as name, address,
cditor(s), price, circulation, frequency, type of material
uscd. payment rates, rights purchased, discount
schedules, size. personal statements by editors,
number of issues/titles published in the previous year

and projected in the coming year, etc. The Directory
has been called *‘the first and by far the best..."" by Bill
Katz in Magazine Selection (R.R. Bowker). ALA's
Choice says it’s “‘the most comprehensive and detailed
listing of non-establishment periodicals...that rarity
among reference books, a directory that is a delight to
rcad.”” Bob Miles (Small Press Book Club) calls it *‘the
onc indispensable book™, and the Wall Street Journal
claims it's “'the Bible of the business'".

Complete with Subject and Regional Indexing
$8.95/paperback
Add 75¢ postage and handling
|Also add State sales tax, if any]

Send all orders to:

- DUStbooks .

P.0. BOX 1056
PARADISE, CA 95969
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Professionalism:

DRAMA AT CARNEGIEsMELLON

A fully-integrated theatre program for actors,
designers, directors and
production specialists.

Degree programs:

M.F.A. in costume

design, scene design,

directing, playwriting, 3

and production. : r- 3 For information write

: : : Head
B.FA.in acting, desngn . Dept.of Drama
directing, musical theatre, ' > . (graduate)

and production. ' Office of Admissions
- 7 - ‘ (undergraduate)
Admission is primarily on the basis Carnegie-Mellon University

of portfolio and/or auditions. Pittsburgh, PA 15213

XA Wi S

THE STATE 0!‘ OUR ART

atal

reqQues

GDCIeor—(omu

intercom systems
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STELLA
ADLER

CONSERVATORY OF ACTING
+
DAY AND EVENING
ACTING CLASSES
?
FALL, SPRING & SUMMER TERMS
Fall Term Begins Sept. 26/Register Now
130 W. 56th St. N.Y.C.,/246-1195

SPEECH AND DRAMA
THE INTERNATIONAL
JOURNAL FOR TEACHING
AND RESEARCH

Published by The Society of Teachers of
Speech and Drama three times a year.
UK £2.00 p.a. post free
singles 70p
USA $6.00 p.a.
singles $2.50 surface post free
From: The White Cottage
Allington
Chippenham, Wilts, England.

New York.UniversitY
tDucational

[htAlRt

BS, MM, tdD
PhD Uegrees

WRITE: Lowell Swortzell
Program in Educational Theatre
Shimkin Hall 733
New York University
New York, N.Y. 10003
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DANCEZ)SCOPE

“interesting and unusual dance materials

illustrations well planned | commend you
on the high quality of the writing by various
authors. " —WALTER TERRY

Fall, 1978 $2.50
Articles on:
VISITING PALUCCA, by Rudolf Arnheim
EGYPTIAN ARABESQUE
BICYCLES, by Simone Forti

- VISUALIZATION AND
HUMAN MOVEMENT POTENTIAL

CHAIN PROLOGUES: DANCE AT
THE MOVIE PALACES

DANCE PICTURE BOOKS IN REVIEW

Subscribe now.

to America's leading dance journal

NOW QUARTERLY!

1yr. $8.50 « 2 yrs. $15.50 « 3 yrs. $22.00
(add $2.50 per year outside USA)

Send check, names and addresses to:
Dance Scope
152 W. 42nd St., Room 828
New York, NY 10036

THE DRAMA
REVIEW
Change of Address?

Old Address:

Name

Address

City

State Zip
New Address:

Address

City

State Zip

Please notify us 60 days
in advance of change
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WHEN YOU PLAN . .. REMEMBER

VISIONAL
fhoee

Available now to bring you Performances,

Workshops, Parades, Residencies, Celebrations

“Provisionsl Thestre . . . in two days of performances and workshops (sbout sight hours worth) did as much teaching as | do
n three months in the sense of stimulation of ideas, artistic challenge, and even instruction in technig vt The P o

Theatre 11 both image and d lined, both d 10 # better theatre and committed to a better life.”
Downing Cless, Assistant Professor of Theatre
Antioch College, Yellow Springs, Ohio »
.« . my predominant fesling at the end of the play was joy. | was glad to be alive glad 10 be in the same world as these char-
acters, and glad to be in the same theater with the s of the Pr sl who see life with such fulsome complexity,

such sober clarity, and such iconoclastic humor
Phyllis Jane Wagner
At the Foot of the Mountain (Feminist Theatre)

Minneapolis, Minnesota
“I think the Provisional Theatre is one of the few vital theatres, which has brilliance, which relates to our era, and which has » per-

ticular American voice.
Joseph Chaikin, Director

New York City

ADD PROVISIONAL THEATRE TO YOUR SCHEDULE

Call Cricket Parmalee at (213) 664-1450, or write
1816% N. Vermont Ave., Los Angeles, Ca. 90027
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AN ACTORS -
STUDIO NOTEBOOK
By JERRY BENJAMIN
$12.50 Pre-Paid, Includes Delivery
& Handling. Mail To: Dept. T.D.,
Peter Jerome, P.0O. Box 71724, Los
Angeles, CA 90071.

———— SONIA MOORE
STUDIO OF THE THEATRE

Announces a New Course in Directing
The only systematized acting tehnique
The up to date Stanislavski System taught by
Director: Amercan Stanislavski Theatre

author: ,
THE STANISLAVSKI SYSTEM
TRAINING AN ACTOR:

The Stanislavski System in Class
Editor and Translator of:
STANISLAVSKI TODAY, ACSTA
LOGIC OF SPEECH ON STAGE, ACSTA
Ollice and Mailing Address: 485 Park Ave. NYC 10022
(212) PL 5-5120

Performing |

A Arts

~_4l Journal

An imaginative and substantial [journal]. . .on all
raspects of the performing arts. . . first class critics
-and writers. . .excellent book reviews, interviews,
and a full length play by distinguished writers. The
scope is international, and the topics move from
modern dance and drama to cabarets and festivals.
HIGHLY RECOMMENDED.—Library Journal

...PAJ has proved itself serious, rich and lively.
It’s a good place for good writers in its several
“fields and a boon to undernourished good
readers.—Stanley Kauffmann

$8 (Individual); $14 (Librare¢s and nstitutions);
‘Foreign, including Canada, add $2 per year for
postage.

P.0. Box 858, Peter Stuyvesant Station, New
York, N.Y. 10009

— SUBSCRIBE ——

“Theatre
School

Principal: Peter Coxhead
President: Sir Ralph Richardson

Telephone 01-340-5885.

cVountview

Recognised by the Department of Education and Welfare, Post-Secondary Education.
USA, for Federal student loans for American citizens.

THREE YEAR ACTING COURSE

ONE YEAR POST-GRADUATE ACTING COURSE

TWO YEAR STAGE MANAGEMENT AND
TECHNICAL COURSE

Prospectus: Mountview Theatre School, 104 Crouch Hill, London N8, England.

Auditions held in America, Canada, South Africa, Australia and England.

Auditions now being held for October 1979 and January 1980.

LONDON

https://doi.org/10.1017/50012596200533690 Published online by Cambridge University Press


https://doi.org/10.1017/S0012596200533690

“The stage to me is the most mystical
of all places and requires all of your concentration.
Other forms of acting do too, but the stage
is immediate, it'’s more within the actor’s control. If
vou learn the craft of acting on a stage,
I think you can act anywhere with ease.”

Julie Harris
at A.A.D.A. Student Seminar

For Catalog & Information Call or Write:

American Academy of Dramatic Arts
120 Madison Ave. 1610 E. Elizabeth St.
New York, N.Y. 10016 Pasadena, Ca. 91104

(212) 686-9244 (213) 798-0777
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DEPRTMENT OF THEATRE ARTS N
BA- PHOTOANALYSIS

Undergraduate Majors

intheArts of the Theatre a SthCtlga“st play
Y
MFA - Michael Kirby
Professional Training Programin
Acting. Directing, Design/Technology 114 pages
over 100 photographs
MA &PhD- $4.95
Dramatic Literature Theafre History tatrt o
and Aesthetics distributed by:
Out of London Press
Summer Theatre 12 West 17th Street

New York, N.Y. 10011
(10% off on pre-paid single copies)

For nformation and brochure
Richayd Shank, Chairman

104 Lincoln Hall
tthaca.New York 14853

Le Centre Du Silence ®
MIME SCHOOL

Founded in 1971 by Samuel Avital, a Moroccan
born to a Hebrew family of Kabbalists. A place to
explore and teach the basics of human expression
through this medium the ancient-new artform
MIME.

Fall - Winter - Spring sessions and

INTERNATIONAL SUMMER
MIME WORKSPACE

Session 1 (4 weeks] June 4-30, 1979
Session 2 (4 weeks] July 30-Aug. 25, 1979

LIMITED ENROLLMENT

Also special sessions planned La Cauies dn Sllans
Samuel Avital, Director
For information send $.60 in stamps to: P.0. Box 1015 [C]
® Boulder, Co. 80306 ®
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Department of Theatre at
Case Western Reserve University
Proudly Announces

(7

A unique, annual playwriting
award designed to encourage and
stimulate artistic growth among
student playwrights

The author of the award-winning
manuscrnipt receiwves $1000 and the
manuscript 1s produced as part of the
Department of Theatre's mainstage
season n Eldred Ha

Applications may be obtained by writing
Marc A Klein Playwriting Award
Department of Theatre Case Western
Reserve University Cleveland Oh
44106

A

CASE WESTERN RESERVE UNIVERSITY
CLEVELAND OHIO 441006

FINALLY AVAILABLE

The Performance Group's

MAKBETH

Adapted by Richard Schechner

f Environmental Theater

at TPG Workshops in New York

Nine performers (S men. 4 women; or all men)
take all the roles in this inventive staging of
Shakespeare’s play re-designed for contemporary

audiences.

Book $2.50 Royalty $50/$35

Our catalog free on request

|LE. Clark’, Publisher

St Jo 8956

The popular writings on the
theory and performance

of music by the great
revolutionary German
composer, contemporary
and co-worker of Brecht.

Paper $1.95

//

L INTERNATIONAL PUBLISHERS .
381 Park Avenue South
New York, N.Y. 10016
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Professional
MFA Programs

Acting

Directing
Production Design
Playwriting

and

BFA and MA Degrees Sef lOfT’ !
(l":;t;&r:ther information &aege OfF?:Ne AﬂS

Robert L.. Winters
Director . . .
School of Theater Oh U

Ohio University ?/0 n’lveTSZty
Athens, Ohio 45701

(614) 594-5251

A.B.

THEATER ARTS
and DRAMATIC LITERATURE

Ph.D.

DIRECTING and

DRAMATIC LITERATURE/CRITICISM
or

THEATER HISTORY and DESIGN

For information and application:

Professor Charles R. Lyons
Department of Drama
Stanford University

Stanford, California 94305 oy
Application deadline January 15, 1979
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DAVID B

3 V\RSH\Id
for the

Creation of New
Works

Musical
Theatre

Sponsored by The Professional Theatre Program
at The University of Michigan

For Information write: Marshall Award
Professional Theatre |
27 S. Ingalls
Ann Arbor, Mich. 48109

TWO FROM LAST SUMMER AT THE O'NEILL:
Jacob’s Wake “"«&;m Crabdance

Michael Cook
$4.95 paper only

From Michael Cook,

Newfoundland’s
most prominent
playwright, “A
gripping family
tragedy.... A power
ful play.” “Hell isn’t
fire, boy. It’s ice.
Black, bitter, cold.
Empty. Filled with
the frozen breath of
fallen men.”

Beverley Simons
$4.95 paper only

A tragicomedy
about a lonely,
middle-aged house-
wife who plays
games with salesmen
whom she forces to
act out the roles of

her son, her husband

and her lover. “An
unusual, searing
play about a woman
caught in a cage of
frustration and
n('gl('( Ry

Talonbooks

201 /1019 East Cordova, Vancouver, B.C. V6A 1M8
P.O. Box 42720, Los Angeles, California 90042

Talonbooks has published 42 contemporary plays.
For a free catalogue or to order, write to:
201 / 1019 East Cordova, Vancouver, B.C. V6A 1M8
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College & Teen
Summer Workshops

Full Time Professional
Workshop starts each fall
CIRCLE IN THE SQUARE
THEATRE SCHOOL

New York's only school
affiliated with a pro-
fessional theatre.
1633 Broadway
581-3270

The Eavesdrop Theatre -

A Book of 6 Piays Produced at the

RED DOG SALOON AND RESTAURANT
Lafayette, LA
($1.10 + .30 postage-handling)

Free catalogue of plays for
nonprofessional theatre

EDGEMOOR PUBLISHING CO.
721 Durham Dr. Houston, TX

r StageGroup
) Theatre & Workshops
Under the direction of Wendell Phillips

Professional ACTOR Training

An intensive one year training course
in a method developed by
Wendell Phillips

LIMITED ENROLLMENT

Spring-Summer-Fall-Winter Terms

ADVISORY BOARD

Harold Clurman Nicholas Ray
Audra Lindley Lee Strasberg
Raymond Massey James Whitmore

Send for brochure or call (415) 433-1226
449 Powell, SAN FRANCISCO, CA 94102

The Rose Bruford
College of
Speech and Drama

Honours Degree in
Theatre Arts (CNAA)
3Years

The Rose Bruford College is the only
drama school currently offering a degree
course in the arts and disciplines of
theatre performance to professional level.

Diploma in
Community Theatre Arts
3 Years

This is an exciting and innovatory course
intended for students interested in the
kind of theatre being developed in mobile,
community and young people’s
companies.

Diploma in
Technical Theatre Arts
2 Years

A comprehensive technical training in
professional theatre.

Full particulars from
the Registrar

Lamorbey Park
Sidcup Kent DA15 9DF
England
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KENNEDY’'S CHILDREN
and 31 other plays
by

THEATRE ROBERT PATRICK

Available from:
Samuel French
25 West 45th St.
New York, N.Y. 10036

10th Edition—1978/79
GRANTS AND AWARDS

AVAILABLE TO
AMERICAN WRITERS

>
-
v
O
"
Zz
-

Comprehensive listings of awards, grants and fellow
ships for usc by American pln\\n‘uhr\ prosc writers

and poets $2.25 ppd

Theatre Arts at Lincoln P.E.N. AMERICAN CENTER
47 FIFTH AVE. NEW YORK, NY 10003

Goin
Profc-.?ssionol? 5!.
Go GOODMAN

Goodman School of Drama

A SCHOOL OF DE PAUL UNIVERSITY

continuing our second half-century of theatre training

ACTING « SCENE DESIGN
COSTUME DESIGN « TECHNICAL
DIRECTION ¢ DIRECTING

BFA « MFA « CERTIFICATE

Call, Write or Phone Office of Admissions
Goodman School of Drama

$DePaulUniversity

25 E. Jackson Boulevard » Chicago, lllinois 60604
(312) 321-7600
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The Drama Review

BACK ISSUE CLASSICS!

Issues that have been unusually popular since they were first published and have
become some of our all-time bestsellers!

T54: Directing Issue
(June, 1972)
Artaud’'s “Les Cenci'’; Collective
Creation; Djrecting Handke;
Women's Theatre Groups; more

T61: Popular Entertainments
(March, 1974)

Grand Guignol; Commedia and

the Actor; Valentin and Brecht;

Bread and Puppet Theatre; Mime

Troupe; more.

T62: Rehearsal Procedures
(June, 1974)

Living Theatre’'s ‘‘Money

Tower''; Foreman's ‘'Vertical

Mobility’" and “'Pain(t)”’; Robert

Wilson's ‘‘Joseph Stalin'’; Lud-

lam's “‘Hot Ice'’; more.

T69: Theatre and Therapy
(March, 1976)
Drama Therapy in Hospitals;
Prison Therapy, Anna Halprin;
Sexual Fantasy Theatre; Cosmic
Mass; Zen and the Actor; more

$3.50
LIMITED QUANTITIES! ORDER TODAY!
Yes! Please send me the TDR Classic Back Issues | have checked:
T54-Directing $6.00 Name
T61-Popular Entertainments $5.00 Address
T62-Rehearsal Procedures $5.00 City State Zip
T69-Theatre and Therapy $3.50
Send to: The Drama Review
Prepayment Required Classic Back Issues

51 West 4th St., Room 300
New York, N. Y. 10012
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For information write

Offers comprehensive training in body |

movement for the serious student. DRAM ATISTS

Intensive courses begin every
spring, summer, fall and winter.

1722 Blake Street, Berkeley, CA 94703

Dramatists
Play Service

Serving the
l nc. non-professional
theatre with
the finest
plays by both
established
l writers and
by new
playwrights
of
exceptional
I promise.

Inquiries invited.
Catalogue on request.

PLAY SERVICE, Inc.
440 Park Avenue South
New York, N.Y. 10016

~

DEC G[ 1977
arTry

YOUR ,
THEATRE NAME

HERE

ATTRACTION
OR
SHOWTITLE
MON EVE 8:30
DEC 191977

Tz

RESERVED AND A
GENERAL ADMISSION

TICKETS

PRINTED and DELIVERED in ONLY 3 DAYS

LARGEST SUPPLIER OF

COLLEGE THEATER TICKETS

= CHINA STOCK

= SAFETY BACKING

= 14 COLORS

= TICKOMETER COUNTED

Write for free sample.

“+
Ay
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Keep On Top
Of Theatre
Across Canada

Canada On Stage: Canadian Theatre Review Yearbook 1977
The only record of its kind documenting professional theatre activity across Canada, this edition
features 145 theatres with complete playbill information as well as hundreds of photographs which
provide a lively visual record. Overview essays on each region of the country and a comprehensive
5,000-entry index make this a unique reference work and collector’s item.

Editor: Don Rubin. Publication: June 1978 $16.95 hardcover
Back Editions Available: 1974, 1975, 1976 at $14.95 each. The Set of Four: $49.50 (Individuals only)

Canada’s Lost Plays, The Nineteenth Century (A Play Anthology)

An outstanding addition to Canadian theatre history and literature, this volume features six plays
from the nineteenth century that have been long out-of-print: The Female Consistory of Brockuille,
Dolorsolatio, Santiago, The Fair Grit, H.M.S. Parliament, and Ptarmigan. The first of a planned
series of five, Canada’s Lost Plays, includes a major overview essay examining early Canadian
drama. Ideal for classroom use.

Editors: Anton Wagner and Richard Plant. $11.95 hardcover
Publication: May 1978 $6.95 paperback

A Checklist of Canadian Theatres Revised (3rd edition)

A guide to over 150 professional theatres in Canada including address, phone number, and names of
key personnel. Also included is theatre type, seating capacity and the theatre's objectives. It is an
indispensible reference for those involved with theatre in Canada.

Editor: CTR Staff. Publication: June 1978 $1.00 paperback

Canadian Theatre Review

Canada’s national theatre journal. When you care about theatre, it's a magazine you can't afford to
miss. By subscription: 2 years $19, 1 year $10. Libraries: $23 & $12.

Canadian Theatre Review Index 1974-1977

A comprehensive reference for theatre researchers.
Now available. $1.00 paperback

Canadian Theatre Review Publications
\ York University, 4700 Keele Street, Downsview, Ontario (416) 667-3768 J
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SUMMER
MUSICAL
THEATRE

The NYU Summer Musical Theatre
Workshop is designed to meet the
needs of specialists and teachers pre-
paring productions and giving courses
in musical theatre in high schools and
colleges. This is an interdisciplinary
program offering courses that may lead
to a Master's degree.

For more information please write:

Stephen Palestrant

New York University
Communications Arts and Sciences
Shimkin-829

Washington Square

NY NY 10003

BEHIND
THE
MASK

by Bari Rolfe

What happens to the actor
behind a mask?

Why does the mask have an
effect on the wearer?

Why train with masks for
non-masked theatre?
These and other questions discussed in this in-
novative book dealing with masks as a training
and rehearsal tool. 66 pp, photos, bibliography.

$3.50
plus 75¢ postage/handling
CA residents add 21¢
PERSONABOOKS
434 66th Street
Oakland, CA 94609

DELL ARTE

JCHOOL

of MiMme & COMEDY

CARLO MAZZONE - CLEMENTI =
MASTER TEACHER

Three ten week sessions
Summer Mimological Institute

FOR INFORMATION WRITE: P.0.B0OX 816
BLUE LAKE, CA. 95525

I
|
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Richard Foreman

Plays and Manifestos

Edited, with an Introduction, by Kate Davy. The texts of eight of the
twelve plays Richard Foreman has produced for his Ontological-
Hysteric Theatre appear in this new book (six of them previously un-
published) along with three manifestos on theatre art. Kate Davy's
perceptive introduction examines the major influences on Fore-
man’s work and skillfully guides the reader to an understanding of
how to approach the texts. lllustrated. $9.75 paper; $18.50 cloth

Ur-Drama

The Origins of Theatre

By Ernest Theodore Kirby. A provoking and controversial work,
Ur-Drama contradicts the common view of the origin of theatre as
having been founded in fertility worship and organized in a seasonal
pattern. E. T. Kirby demonstrates here how many of the world's most
important theatre forms—ancient Greek drama, Sanskrit drama,
Chinese classical drama, and Japanese noh drama—were devel-
oped from early shamanistic rituals, rather than fertility worship.

lllustrated. $12.50

The New Theatre

Performance Documentation
Edited by Michael Kirby. Entirely reprinted from The Drama Review,
The New Theatre covers a wide range of experimental and avant-

garde performances, offering a recreation of various theatrical
experiences occuring in contemporary drama. lllustrated.  $10.00

NYU Press

Washington Square, New York 10003
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Here's an ideal complement to TDR ... a new
national THEATRE magazine . . . read them both!

APPLAUSE FOR THE

| )
'HEATRE: |
“It is always exciting when a new theatre
magazine appears on the markel. We are
doubly gratified when it devotes its space
to the gamut of theatrical experience —
highlighting the excitement of the Off and
Of1-Otf-Broadway experience while also
giving the main stem endeavors Iis just

. Joseph Papp

“How exciting 10 have a new theatrs maga-
zine at last, and one with such a brosd
scope, truly representing theatre, not only
in New York but over the whole coun'ry-
beautifully p ted and with fascl

articles by mbl really wanted to n.dv

Beatrice Straight

“The New York THEATRE Review makes an

lmpoﬂ.nl contribution Io the professional
tre and Its audi [}

8 wide range of theatre topics with

serlousness and Intelligence. It Is of In-

terest 10 anyone with more than a passing

W I S Liv Ullman

“A bright, new, and Impov\om magazine
for all of us who love theatre.”

Lynn Redgrave

SAMPLE CONTENTS FROM VARIOUS ISSUES

CRITICS' ROUNDTABLE: Richard Eder/Henry WHAT DOES THE DIRECTOR OF A MUSICAL
Hewes with John Simon/T.E. Kalem DO?/Harold Prince

The NEW Shuberts: Schoenfeld & Jacobs How Good Is Children's Theatre?

WHAT DOES A DIRECTOR DO?/Alan Schneider  Lee Strasberg/John Houseman/Robert Lewis

Jules Feiffer on Playwriting Stella Adler Talk About DEVELOPING AN

New York Theatre Nostalgia AMERICAN ACTING STYLE

WHAT DOES A COMPOSER DO?/Cy Coleman Exclusive Reports From: Boston / Chicago

The Myth Of A National Theatre/by Richard Coe Cleveland Denver Detroit Houston-

Paul Zindel/Learning From Failure Dallas / Los Angeles / Milwaukee / Minne-

Choreography Is Writing On Your Feet/Bob Fosse apolis / Philadelphia / St. Louis / San Fran-

William Shatner: Using The Star Trek Image cisco / Washington D.C. / and London

m . .. America’s COMPLETE Theatre Magazine'

If you want to know what'’s happening in theatre — on-stage, back-
stage, off-stage — and about the people who make theatre happen. ..
subscribe now! Only $12 for ten issues — save $3 over newsstand cost
($1.50 a copy). $18 outside U.S.A. Send your check or money order
now; all orders must be prepaid!

SRR AN NN RN N RN N RN NN RN R RN R RN RN RRRREAS
New York THEATRE Review/55 West 42 St./Rm. 1218/New York, N.Y. 10036
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REUNION

A Self-Portrait of the Group Theatre

HELEN KRICH CHINOY

Interviews with

ADLER ‘ .
BARKER
BRAND
CARNOVSKY
CLURMAN
CRAWFORD
GORELIK
KAZAN
LEWIS A

MEISNER 3 y
NELSON A 4
ODETS {;

STEINER

STRASBERG -
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New York University

School of the Arts

Department of Drama, Undergraduate
IS OFFERING AN ALTERNATIVE PROGRAM IN:

EXPERIMENTAL

THEATRE 4‘)‘{

. .
.
* w -
4

The Department of Drama, Undergraduate, which offers a B.F.A. degree in
acting, is pleased to announce an alternative program of study with the Experi-
mental Theatre Wing. A limited number of students will have the opportunity to
work intimately with leading experimental theatre groups in a two-year program
designed for students who have completed two years of foundation work with
one of the three professional studios associated with our Department: Stella
Adler Conservatory of Acting, Circle in the Square Theatre School, and The Lee
Strasberg Theatre Institute. The ETW is also open to students who have studied
acting elsewhere and who wish to transfer into our Department. Students in the
ETW will work in unique acting, voice and movement workshops taught from the
point of view of members from each of the following experimental theatre
groups: The Performance Group (best known for explorations of audience
participation and environmental theatre), The Ridiculous Theatrical Company
(specializing in Commedia dell'arte), Mabou Mines (known for conceptual
adaptations of Beckett and experiments with new music and movement), Chi-
Kanji and original members of the Open Theater—each known for uniquely
experimental approaches to ensemble acting. In addition to studying with the
groups, students will be expected to take dramatic literature, theatre history
(including studies in the avant-garde), and performance theory courses offered
through the Department. The program also includes summer workshops with the
lowa Theater Lab and the Bread and Puppet Theater

Since the nature of the groups involves frequent international tours, the order
and availability of the groups varies each semester. For each year's schedule and
further information contact

Ron Argelander

Department of Drama, Undergraduate
School of the Arts

New York University

300 South Building

Washington Square

New York, N.Y. 10003
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%"\?"f'*"{f\.'\'-'- Shakespeareé
in
“Performance

SHAKESPEARE QUARTERLY’s
Biggest Theatre Issue Yet

Even more comprehensive than last year’s Spring issue, which has been widely acclaimed
as the most thorough survey of Shakespearean productions ever assembled in one period-
ical, the Spring 1978 SHAKESPEARE QUARTERLY will be overflowing with vital and
interesting information.

* Inquiry: Columbia professor Bernard Beckerman poses a number of thought-
provoking questions about the implications of a “stage-centered reading” of
Shakespeare.

* Commentary: Santa Barbara educator Homer Swander assesses the historic
significance of the Royal Shakespeare Company’s stunning new production of
the Henry VI trilogy.

* Profile: Canadian critic Berners W. Jackson celebrates the first quarter-century
of North America's most distinguished Shakespearean company, Stratford
Festival Canada.

* Stage History: Yale scholar Eugene Waith follows the fortunes of King John
through three and a half centuries of theatrical life in England and America.

* Theatre Reviews: in an expanded section that now covers such nations as
Australia, Japan, Israel, Hungary, West Germany, and Norway as well as Great
Britain, Canada, and the United States, major critjcs from throughout the
world report on the most significant Shakespearean productions of 1977.

* Book Reviews: seven prominent reviewers—including Ralph Berry, Stephen
Booth, John Russell Brown, Marvin Rosenberg, and Charles Shattuck —offer
valuable insights on the most important recent developments in Shakespearean
theatre criticism.

May 1978 $2.95

To acquaint new readers with SHAKESPEARE QUARTERLY, this issue is being offered at a
special single-issue price. Orders and inquiries should be addressed to John F. Andrews, Editor,
SHAKESPEARE QUARTERLY, Folger Shakespeare Library, Washington, D.C. 20003

| FRS . =
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A New Approach to Graduate Drama

Theatre changes. So do standards and methods of research, publication, teaching and employment.
The Department of Drama regularly revises its curriculum to emphasize responsible study of the performing arts.
It now offers new courses and concentrations in these graduate areas:

CONTEMPORARY PERFORMANCE
Contemporary theatre has been shaped
more significantly through performance the-
ory and practice than through dramatic litera-
ture. The history of dramatic forms and of per-
formance production will be examined in the

context of 20th-century developmentsinavant- °

garde, experimental and alternative theatre.

PERFORMANCE WRITING

Serious research in performing arts may be
published in a variety of medla. This concen-
tration seeks scholars capable of writing about
research to meet professional edltorlal
requirements. Courses cover reportage, cri-
ticism, feature articles, book preparation, and
editing, as well as research techniques and
methods of critical analysis.

PERFORMANCE THEORY

Theatre and social science scholars are in-
creasingly concerned with the continuum from
human action and ritual to formal performance
in all socleties. Extensive interdisciplinary
study will include field work and theéory that
relate to concepts of social and theatrical
performance.

DANCE

Dance is now a major American art. Its links
wlth theatre are evident. Its scholarship is ex-
tensive. But graduate programs have Ignored
it. Courses in the study of theatrical and non-
theatrical dance provide a concentration to
qualified M.A. and Ph.D. candidates.

POPULAR PERFORMANCE

Folk and popular entertainment (including
modern media) has constituted a culturally
and artistically vital alternative theatre. The
need for responsible study of the history and
practice of such forms is now emphasized by
the recognition of those influences on con-
temporary performance.

PERFORMING ARTS ARCHIVES

Research in performing arts extends beyond
published materials. Archives and collections
in theatre, dance, film, broadcasting,
recording, folk and popular entertainment re-
quire particular research and curatorial tech-
niques, rarely available through graduate
study. Courses deal with the maintenance and
scholarly use of such resources.

N.Y.U. School of the Arts

Founded ia 1967, the Department offers M.A.
and Ph.D. degrees to candidates who possess a
working knowledge of contemporary theatre
practice and are -concerned with responsible
scholarly and critical research. The curriculum
evolves in response to field changes in perform-
ance techniques, in research methodology, and
in scholarly communication. Although knowl-
edge of theatre history and theory as it affects
contemporary performance is required, the
faculty is particularly concerned with the larger
context of relationships among the offered
course concentrations.

At present, 85 persons are enrolled, both full
and part time. 28 Ph.D. degrees have been
granted. Doctoral study has resulted in the fol-
lowing books: Mary Henderson, The City & the
Theatre, James White; John Towson, Clowns,
Hawthorne; Michael Kirby, Futurist Perform-
ance, Dutton; Kate Davy (Editor), Richard Fore-
man, Plays and Manifestos, NYU Press; Mady
Schuman (Co-Editor), Ritual, Play and Perform-
ance, Seabury; Forthcoming: Margaret Lamb,
Antony and Cleopatra On The English Stage,
Fairleigh Dickinson Press; David Garfield, The
Actors Studio, MacMillan.

Graduate Drama Department

The M.A. degree requires 33 points (all
courses carry 3 points), no fewer than 6 per
semester, plus a thesis or written project. Most
courses are open to M.A. candidates.

The Ph.D. degree requires 39 points beyond
the M.A,, proficiency in one foreign language,
passing of the written qualifying examination,
and completion of the dissertation.

The Department neither offers, nor gives credit
for, courses in performance practice, but stu-
dents are encouraged to engage in theatre work
and up to 6 points of “Special Project” credit may
be taken for research involving such work.

Under a grant from the Shubert Foundation,
the Department is engaged in a project to
develop the Shubert Organization's records as a
major archive. Eight stipends, as well as
academic credit, are available to eligible students.

Four pald assistant editors of The Drama
Review are appointed from among students in
the Department.

The Department does not employ teaching
assistants, but limited financial aid is available.

For details: Dean J. Michae! Miller, School of the Arts, 111 Second Avenue, N.Y.U., New York, N.Y. 10003

The faculty of the Depértment of Drama are both scholars and practitioners.

Their professional work and writing demonstrate an active involvement in contemporary performance.
The Department appoints adjunct faculty of similar reputation.

THEODORE HOFFMAN (Chairperson, 1978-9)

Critic, playwright, translator, actor. Formerly:
Chairman, Theatre Communications Group; Asso-
ciate Editor, Tulane Drama Review. Editor, Alter-
native Theatre; Arts Editor, The Villager. Co-

author, A Guide to Theatre Study; Chekhov's

Farces.

BROOKS McNAMARA

Designer, scholar, Contributing Editor, The Drama
Review. President, Theatre Library Association.
Director, Shubert Archive. Author of The Amer-
ican Playhouse in the 18th Century; Step Right
Up. Co-author of Theatres, Spaces, Environments.

MICHAEL KIRBY :

Sculptor, playwright, director. Editor, The Drama
Review. Author of Happenings, The Art of Time,
Futurist Performance. Artistic Director, Structur-
alist Workshop.

RICHARD SCHECHNER

Director, producer, critic.-Director, The Perfor-
mange Group. Formerly: Editor, The Drama Re-
view. Author of Public Domain, Environmental
Theatre, Essays on Performance Theory. Co-
author of Theatres, Spaces, Environments. Editor
of Dionysus in 69; Co-editor, The Free Southern
Theatre; Ritual, Play and Performance.

ADJUNCT FACULTY (1975-8)

ERIC BENTLEY FRANCOISE KOURILSKY MARY HENDERSON - DEBORAH JOWITT
SELMA JEANNE CGHEN ‘SURESH AWASTH! GENEVIEVE OSWALD
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B:For the Fabulous
Invalid

PERFORMING ARTS REVIEW+

Serscssntsanee

WHO'S EDITING P.A.R.? Joseph Taubman & NEW ASSOCIATE EDITOR Max K. Lerner

RECENT FEATURES

Danish Film & Broadcasting The Sub-Lyric Writer
The Mark Rothko Opinion: Paintings Foreign Broadcasting
Surrogate Judge Millard Midonick by Barbara Ringer
Record Piracy: The New York State Hearings The Economic Dilemma Within the
Common Law Protection of Choreographic Works Performing Arts

WHO SHOULD BE READING P. A. R.?

Bosley Crowther (Former film critic, N.Y. Times) said:
| have found your publication . . . most knowledgeable, thorough and broad-
minded in covering the heretofore neglected areas of the management, legal
and corporate structural aspects of the performing arts industries. ! do recom-
mend it to anyone interested in these flelds, and as good collateral reading
for those who are concerned about the continuation of the arts.”

Bill Katz (MAGAZINES editor for library Journal) said:

.. . There is a nice balance between the nuts and bolts approach and such
things as interviews, poetry, book reviews and literary comment. Contributors
are experts who are as deliberate and straightforward as commentators in the
WALL STREET JOURNAL . . . is invaluable for the social sciences and the
business and law collection. HIGHLY RECOMMENDED."

Don't you know someone who needs a subscription to this journal? A one-year
subscription costs only $32.00 for the next four issues, and you can save subscrip-
tion dollars by taking advantage of our retroactive seven year rate, at $180.00,

Order Today
PERFORMING ARTS REVIEW

, Law-Arts Publishers, Inc.
@’J\% 453 Greenwich Street
3 New York, N.Y. 10013

https://doi.org/10.1017/50012596200533690 Published online by Cambridge University Press


https://doi.org/10.1017/S0012596200533690

Uienna's English Zheatre

GES.M.B. H.
1080 WIEN, JOSEFSGASSE 12 — TELEFON 42 12 60, 42 82 84
OFFICE: 31, STARKFRIEDGASSE, 1180 VIENNA, AUSTRIA, TELEFON 47 34 40

THE ONLY FULLY PROFESSIONAL
YEAR-ROUND ENGLISH LANGUAGE THEATRE
ON THE CONTINENT OF EUROPE
ESTABLISHED 1963

Permanent historic auditorium opened 1974 by
HRH Princess Alexandra of Kent

THE NEW YORK TIMES:

"Vienna's English Theatre, subsidized by the Austrian Federal Govern-
ment and the City of Vienna, has become a major force in Central
Europe." (May 23, 1976.)

INTERNATIONAL HERALD TRIBUNE:

"Vienna's English Theatre's esteem was built painstakingly upon 15 years
of hard work and ruthless professionalism... without ever relaxing the
standards that have made it the only theatre of its kind.” (Focus on
Austria, March 1, 1978.)

"Chalk up another hit for Vienna’'s English Theatre, a venture that might
be imitated to advantage elsewhere ... The secret of its success lies
in its intelligent script and casting judgments, catholic taste, orderly
management, and, above all, the maintenance of high professional
standards. It is a model for ambitious theatre groups today.” (Thomas
Quinn Curtiss reviewing Dame Anna Neagle in Noél Coward's RELATIVE
VALUES, April 14, 1978.)

DER SPIEGEL:

"The little theatre has only 250 seats and no ifron Curtain. But inter-
national stars perform on its stage and domestic eminences crowd
into its auditorium. Vienna's English Theatre — the last of some 30
Anglo-American theatres founded on the Continent of Europe since
1945 — is the ‘'greatest littie theatre wonder of Vienna' (according to
DIE PRESSE)... Sometimes at the Burgtheater you see a Cabinet
minister; on special nights at the Vienna Opera you catch a glimmer of
nobility. But at every Vienna's English Theatre openmg you meet the
cream of Vienna.” (Five-column spread, entitled "Creme komplett”, in
leading German newsmagazine Nr, 24/1978.)

World Premiere:
THE RED DEVIL BATTERY SIGN, by Tennessee Williams, 1976.

European Premiere:
BIG TOYS, by Patrick White, 1978.

Continental Premieres:

IN PRAISE OF LOVE, by Terence Rattigan, 1974;
OTHERWISE ENGAGED, by Simon Gray, 1977.
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(78 New York University
School of the Arts Theatre Program

Theatre Program

PROFESSIONAL

TRAINING

Omar Shapli, Chairman, Acting
Stuart Hodes, Chairman, Dance

Lloyd Burlingame, Chairman, Design
Carl Weber, Chairman, Directing

Through a select sequence of courses in the interrelated

disciplines of acting, design, dance, movement, directing, circus,
games, voice, and speech, itis our purpose to develop individual
-artists and craftsmen of the highest excellence.

The Theatre Program provides the student with direct and
personal contactin class and in production with artists currently
working in the professional theatre.

Theatre Program Faculty:

Arnold Abramson
Rowena Balos
Anthony Barsha
Andre Bernard
Robert Blankshine
Hovey Burgess
Lloyd Burlingame
Sergio Cervetti
Joseph Chaikin
Nanette Charisse*
Kay Cummings
Danielle DeMers
Ritha Devi

B.F.A.. M.F.A., Certificate: Acting, Dance, Design

Olympia Dukakis
Nora Dunfee

Karl Eigsti

Arden Fingerhut
Joel Fink
Rheatha Forster
John Gleason
Stuart Hodes .
Denise Jefferson
Deborah Jowitt
Peter Kass
Rachel Lampert
Deborah R. Lapidus

M.F.A,, Certificate: Directing

For information, write:

Kristin Linklater
Nicholas Lyndon
Jane Mandel
Clarice Marshall
Robbie McCauley
Lauren Ralken
Steven Roepke
Carrie F. Robbins
Linda Rogers
Bertram Ross
Mel Shapiro
Omar Shapli
Tryntje Shapli

Administrative Assistant :
New York University, School of the Arts

Theatre Program
40 East 7th Street

New York, N.Y. 10003

* On sabbatical 1978-79.
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Paul Sills
Oliver Smith

Salvatore Tagliarino

Linda Tarnay
Bobby Troka
Ron Van Lieu
Fred Voelpel
Carl Weber

Patricia Woodbridge

Mark Zeller
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The Master of Fine Arts
Professional Theater
Apprentice Program

of Trinity University at the
DALLAS THEATER CENTER

Contact: Graduate Registrar
Dallas Theater Center
3636 Turtle Creek Bivd.
Dallas, Texas 75219
B.A. in Theater
Trinity University
713 Stadium Drive
San Antonio, Texas 78284
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August 1 to August 28
Aspen, Colorado

“The Aspen Playwrights Conference fills a great
need in the theater. It is a stimulating and
worthwhile experience for all concemed. |
applaud and support it.” Harold Clurman

HAROLD CLURMAN
critic-in-residence

The purpose of the Conference is to provide
playwrights with the opportunity to work on a
previously unproduced play, while it is in
rehearsal with a professional company.

Scripts are now being accepted for the summer
of 1979. Deadline for submission—March 15,
1979. No scripts can be retumed unless
accompanied by a stamped, self-addressed

envelope.

Mail scripts and inquiries to Pligrim Theater Company
P.O. Box 9438 Aspen, Colorado 81611
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