
Volume 10 • Issue 2 • December 2013

R
evi
ew

ISSN 1479-4098

https://doi.org/10.1017/S1479409813000190 Published online by Cambridge University Press

https://doi.org/10.1017/S1479409813000190


Nineteenth-Century Music Review

Nineteenth-Century Music Review locates music within all aspects of culture in the long nineteenth century, covering the 
widest possible range of methods, topics and concepts. Articles provide both depth and breadth in their contribution to 
this expanding fi eld. A rich supply of book, CD, DVD and score reviews refl ects the journal’s commitment to stimulate and 
advance critical discussion.

General Editor
BENNETT ZON, Durham University, UK

Editorial Board
ANDREAS GIGER, Louisiana State University, USA
BLAKE HOWE (Recording Review Editor), 
Louisiana State University, USA
JAMES WILLIAM SOBASKIE (Book Review Editor) 
Mississippi State University, USA

R. LARRY TODD (Score Review Editor) 
Duke University, USA
WILLIAM WEBER, California State University, 
Long Beach, USA
PHYLLIS WELIVER, Saint Louis University, USA

SUBSCRIPTIONS Nineteenth-Century Music Review (ISSN 1479-4098) is published twice a year in June and December. 
Two parts form a volume. The subscription price (excluding VAT) of volume 10 (2013), which includes print and electronic 
access, is £130 net (US$207 in the USA, Canada and Mexico) for institutions; and £33 net (US$55 in the USA, Canada 
and Mexico) for individuals, ordering direct from the publisher and certifying that the journal is for their personal use. 
Single parts are £72 (US$114 in the USA, Canada and Mexico) plus postage. EU subscribers (outside the UK) who are not 
registered for VAT should add VAT at their country’s rate. VAT-registered customers should provide their VAT registration 
number. Japanese prices for institutions (including ASP delivery) are available from Kinokuniya Company Ltd., P.O. Box 
55, Chitose, Tokyo 156, Japan. Prices include delivery by air where appropriate.
Orders, which must be accompanied by payment, may be sent to a bookseller, subscription agent or direct to the 
publisher: Cambridge University Press, The Edinburgh Building, Shaftesbury Road, Cambridge CB2 8RU, UK; or in the 
USA, Canada and Mexico: Cambridge University Press, Journals Fulfi llment Department, 100 Brook Hill Drive, West Nyack, 
New York 10994-2133, USA. 
COPYING This journal is registered with the Copyright Clearance Center, 222 Rosewood Drive, Danvers, MA 01923, USA. 
Organisations in the USA who are registered with C.C.C. may therefore copy material (beyond the limits permitted by 
sections 107 and 108 of U.S. Copyright law) subject to payment to C.C.C. of the per copy fee of $12. This consent does 
not extend to multiple copying for promotional or commercial purposes. Code 1479-4098/2013. ISI Tear Sheet Service, 
3501 Market Street, Philadelphia, PA 19104, USA, is authorised to supply single copies of separate articles for private 
use only. Organisations authorised by the Copyright Licensing Agency may also copy material subject to the usual 
conditions. For all other use, permission should be sought from Cambridge or from the North American Branch of 
Cambridge University Press.
This journal is included in the Cambridge Journals Online service which can be found at journals.cambridge.org.

© Cambridge University Press 2013

Advisory Board
ROSAMUND BARTLETT 
King’s College, London, UK
PHILIP V. BOHLMAN 
University of Chicago, USA 
ANDREW BOWIE 
Royal Holloway, University of London, UK
ANNA CELENZA 
Georgetown University, USA
GEOFFREY CHEW
Royal Holloway, University of London, UK
NICHOLAS COOK
University of Cambridge, UK
JOHN DEATHRIDGE
King’s College, University of London, UK
JAMES DEAVILLE
Carleton University, Canada
JEREMY DIBBLE
Durham University, UK
STEPHEN DOWNES
Royal Holloway, University of London, UK
KATHARINE ELLIS
Bristol University, UK
ANNEGRET FAUSER
University of North Carolina, Chapel Hill, USA
PETER FRANKLIN
University of Oxford, UK
SOPHIE FULLER
Trinity College of Music, UK

LYDIA GOEHR
Columbia University, USA
THOMAS GREY
Stanford University, USA
JULIAN HORTON
Durham University, UK
LINDA HUTCHEON
University of Toronto, Canada
HERVÉ LACOMBE
Universite Rennes 2 - Haute Bretagne, France
RALPH LOCKE
Eastman School of Music, USA
ROBERTA MARVIN
University of Iowa, USA
SIMON McVEIGH
Goldsmiths College, University of London, UK
JULIAN RUSHTON
University of Leeds, UK
JIM SAMSON
Royal Holloway, University of London, UK
MARY ANN SMART
University of California, Berkeley, USA
NICHOLAS TEMPERLEY
University of Illinois, USA
SUSAN WOLLENBERG
University of Oxford, UK
SUSAN YOUENS
University of Notre Dame, USA

https://doi.org/10.1017/S1479409813000190 Published online by Cambridge University Press

https://doi.org/10.1017/S1479409813000190


Contents
VOLUME 10, ISSUE 2

Notes on Article Contributors 207
Editorial Note 209

ARTICLES

Margaret Mehl
Introduction: Western Art Music in Japan: A Success Story? 211

Yasuko Tsukahara
State Ceremony and Music in Meiji-era Japan 223

Hermann Gottschewski
Nineteenth-Century Gagaku Songs as a Subject of Musical Analysis:
An Early Example of Musical Creativity in Modern Japan

239

Kiku Day
The Effect of the Meiji Government’s Policy on Traditional Japanese
Music During the Nineteenth Century: The Case of the Shakuhachi

265

Ena Kajino
A Lost Opportunity for Tradition: The Violin in Early Twentieth-
Century Japanese Traditional Music

293

REVIEWS
Book Reviews

Trevor Herbert
Music and Theology in Nineteenth-Century Britain edited byMartin V. Clarke 323

Douglass Seaton
Mendelssohn Perspectives edited by Nicole Grimes and Angela Mace
Mendelssohn, Time and Memory: The Romantic Conception of Cyclic Form
by Benedict Taylor

327

Tim Howell
Jean Sibelius and His World edited by Daniel M. Grimley 332
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