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Articles submitted for publication should be sent to:
Professor Richard Weston

arq

c/o The Welsh School of Architecture

Cardiff University

Bute Building

King Edward VIl Avenue

Cardiff CFio 3NB

UK

(email: westonri@cardiff.ac.uk)

(Tel: +44(0) 292087 4431)

Submission of an article will be taken to imply that
itis unpublished and is not being considered for
publication elsewhere. Upon acceptance of a paper,
the author will be asked to assign copyright (on
certain conditions) to Cambridge University Press.
(Permission to reproduce is not normally withheld.)

Contributors are responsible for obtaining
permission to reproduce any material (including
illustrations) for which they do not hold copyright.
In case of doubt, they should discuss this with

the Editors.

Hard copies, CDs and illustrative material will be
discarded one month after publication unless the
Editors are specifically requested at the time of
submission to return material to the contributor.

2. Length, style and format

The length of papers should normally range between
2,000 and 5,000 words. The text must be in English.
For ease of reading, itis advisable that the text should
be divided into sections with section headings typed
on separate lines.

The title page should include title, contributor’s
name, postal and email addresses, telephone number
and date of submission together with a 28-word
headline to introduce the paper and the approximate
total number of words in the main text.

Abrief biography of no more than so words should
beincluded.
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line and first paragraph will be used.

3. Text conventions

References and notes, used sparingly, should be
indicated in the text by a superscript number. A full
list of references and notes should be given at the end
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Captions for diagrams, drawings, tables and
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proceed to the next stage.

Submissions are sent to suitably qualified persons
for comments as appropriate. Subject to these, the
Editors will make afinal decision on publication. This
process of vetting will, wherever possible, be on an
anonymous basis.
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