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At the Funeral of Mic/ze/aﬂge/o

By EpwarDp A. PArsons

WHEN Michelangelo died at Rome, February 18, 1564, he was
first buried in the Church of the SS. Apostoli. His nephew Lion-
ardo succeeded in stealing the body and sending it as a bale of mer-
chandise to Florence, where it arrived March 11th. The famous city at
Once decided on a magnificent funeral for the world’s greatest artist.
Duke Cosimo de’ Medici directed the Academy (Arte del Disegno) to
take charge of the arrangements and conduct the obsequies with pomp
and ceremony. So vast was the number of artists who wished to partici-
Pate in the construction of a catafalque and a total decoration of the
church of §. Croce, that it was decided to appoint a committee with full
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powers to act. Four friends of the illustrious dead, all men of high stand-
ing in the Arts, were singled out: Benvenuto Cellini and Bartolommeo
Ammannati, sculptors, and Angelo Bronzino and Giorgio Vasari, paint-
ers. Don Vincenzo Borghini, Prorector of the Academy, conducted the
Negotiations with the Duke. As the result of the most elaborate prepara-
tions, the church of Santa Croce was transformed into a Hall of Arts:
sculpture, painting, architecture and the lesser arts of design contributed
to a glorious event which could have occurred only amid the dying
glories of the Italian Renaissance.

The ceremonies took place July 14, 1564, at a solemn papal High
Mass. Benedetto Varchi pronounced the funereal eulogy.

But Benvenuto Cellini took no part. Why?

Vasari says:

Benvenuto Cellini, who had been indisposed from the first took no part.

Symonds referred twice to Cellin’s surprising absence (Life of Michel-
angelo Buonarroti, Boston, 1893, v. II, page 329; Life of Benvenuto
'Cellini, London, 1888, v. I, page 441) and Grimm also took note of it
i his Life of Michelangelo (Boston, 1900, v. I1, page 446).

Others have suggested that Cellini dropped out because of his dislike
for Ammannati who had succeeded in being selected over Cellini for the
trection of the great fountain in the Piazza della Signoria, Florence.
HOWever, for years, I have believed that the reason Cellini did not serve
3 a pall-bearer was that when the arrangement was made it was under-
Stood that two sculptors would walk behind the coffin, followed by two
Painters, architects, and members of the other arts; that when the
actual march of the funeral took place, two architects were put first, a
Change which Cellini resented, and he, therefore, would not take part.

The Bibliotheca Parsoniana has acquired a relevant letter, written by
Cellini to Don Vincenzo Borghini, Prorector of the Academy and Prior
of the Innocenti. It is dated April 13, 1564, and may be interpreted:

To the Reverend and Holy Prior and my most dear Patron.

There is no doubt that if when T asked for the measurements and size of the

figures T had received an answer and had been given what I required, I should

b.e Dow so far advanced, that the work being done in my presence from my

little models, 1 should have thought it safe to promise to appear myself among

these other worthy men. But now being impeded by illness T do not feel that

I should, neither my strength nor my honour permit of it. For this reason

Master Vincenzo de Rossi having already told you, I affirm that he has done

well. I thank you for all and kiss your hand most humbly and commend me.

At home, the 13th day of April, 1564.

At the service of your Holiness.

Benvenuto Cellini.
BIBLIoTHECA PARSONIANA, NEW ORLEANS
A different interpretation of the Cellini letter by Ruth W. Kennedy (Smith Col-
ege) will appear in the next issue of this news letter. )
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