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IRCAM

The Second part of IRCAM’s contemporary
music festival entitled Passage du XX¢©
siecle will be followed in 1978 by a series of
concerts featuring the Ensemble InterCon-
temporain,

Two British works had their French premi-
¢éres during October: Harrison Birtwistle’s
Meridian at the Théitre de la Ville on 18
October (Sarah Walker with the Ensemble
InterContemporain conducted by Michael
Tabachnik) and Peter Maxwell Davies’s Worldes
Blis at the Thédtre des Champs-Elysées on 26
October (the Paris Orchestra conducted by
Pierre Boulez).

Boulez conducted the BBC Symphony
Orchestra in the world premiére of David
Lumsdaine’s Hagoromo at the Salle Pleyel on 1
December. Hagoromo is the Jast of five works
described by the composer as ‘different re-
flections on the idea of grace as it emerges in
the Noh play Hagoromo by Seami (1 sth century)’
The central feature of this play is the dance of
an angel. Lumsdaine sees the three large
arch-like sections of his own work as ‘a single
Iandscape through which the dance passes time
and again, always exploring new paths which
transforms the elements of the landscape’.

A new work by Michael Finnissy entitled
Lost Lands will be given its French premiére at
the Théatre de la Ville on 19 January. The
Ensemble InterContemporain will be con-
ducted by Pierre Boulez. Lost Lands (first per-
formed in Graz—see p.47 for details) is
scored for Ep Clarinet, Soprano Saxophone,
Violin, Guitar and Piano. The Saxophone is
the protagonist and survives emulation by the
other instruments to bring the work to a close
with a frenetic solo.

Composers

DOMINICK ARGENTO is writing an opera
entitled Miss Haversham for the New York
City Opera, to be premiéred in October 1978.
The title-role will be sung by Beverley Sills.

MALCOLM ARNOLD. Variations on a
theme of Ruth Gipps (premiére)—22 February
1978 [ Queen Elizabeth Hall / Chanticleer Orch-
estra c. Ruth Gipps.

SIMON BAINBRIDGE Viola Concerto (prem-
iérey—12 March 1978 [ Free Trade Hall,
Manchester | Walter Trampler, London Sin-
fonietta c. Michael Tilson Thomas.

RICHARD RODNEY BENNETT. Kandinsky
Variations for 2 pianos (premiére)—1 Decem-
ber 1977 | Wigmore Hall | Richard Rodney
Bennett, Susan Bradshaw.

ALAN BUSH. 14 Preludes for Piano, Op.84
(premiére) and Song Cycle to Poems by
Pablo Neruda, op.86 (first complete perform-
ance)—3o0 October 1977 | Wigmore Hall |
Graham Titus (baritone), Alan Bush (piano).

SEBASTIAN FORBES. Sonata for 9 (premiére)
—=6 December 1977 [ Wigmore Hall [ Lontano
Ensemble, c. John Carewe.

WOLFGANG FORTNER.  String Quartet
No.4 (premiére)}—r14 October 1977 | Saar-
briicken—Saar Radio [ Melos Quartet.

ALBERTO GINASTERA. Glosses sobre temes
de Pau Casals (U.S. premiére)—24 January
1978 | Washington | National Symphony
Orchestra ¢, Mstislav Rostropovich.

EDWARD HARPER. Seven Poems by ¢. e.
cummings (premiére)—1 November 1977 |/
City Hall, Glasgow [ Jane Manning, BBC
Scottish SO c. Albert Rosen, Fantasia Ilf for
brass quintet (premiére)—3 November 1977 /
St. Cecilia Hall, Edinburgh University / Albany
Brass Quintet.

JONATHAN HARVEY. Correspondances for
mezzo-soprano and piano (premiére)-—12
December 1977 [ Purcell Room [ Meriel and
Peter Dickinson.

MICHAEL HEAD.  Three Songs of Venice
(premiére)—24 October 1977 [ Royal Festival
Hall | Janet Baker, André Previn,

HEINZ HOLLIGER. Die jahreszeiten (prem-
i¢re)—21 October 1977 | Donaueschingen /
Schola Cantorum Stuttgart, Clytus Gottwald.
Kommen und gehen (premiére)—17 February
1978 | Hamburg State Opera Company c.
Heinz Holliger.

MAURICIO KAGEL., Variété (premiére)—
18 October 1977 | Metz / . Diego Masson
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WITOLD LUTOSLAWSKI.  Les Espaces du
sommeil (premiére)—r12 March 1978 [ Berlin [
Dietrich Fischer-Dieskau, Berlin Philhar-
monic Orchestra c. the composer.

Lutoslawski will be one of the Visiting
Composers at the Dublin Festival of 20th-
Century Music (6-13 January 1978).

ELIZABETH MACONCHY. String Quartet
No.11 (premiére)}—r13 December 1977 |
Goldsmith’s Hall { Lindsay String Quartet.

PETER MAXWELL DAVIES. Symphony
(premiére)—2 February 1978 | Royal Festival
Hall |/ Philharmonia c. Simon Rattle.
Maxwell Davies will be one of the Visiting
Composers at the Dublin Festival of 20th-
Century Music (see LUTOSLAWSKI).

ANDRZE] PANUFNIK. Dreamscape (premiére)
~—12 December 1977 [ Purcell Room [ Meriel
and Peter Dickinson. Sinfonia Mistica (premi-
érey}—17 January 1978 [ Middlesborough |/
Northern Sinfonia c¢. Christopher Seaman.
Piano Trio (premiére)—i2 January 1978 |/
Trinity College, Dublin | Hesketh Piano Trio.

Panufnik will be one of the Visiting Compos-
ers at the Dublin Festival of 20th-Century
Music (see LUTOSLAWSKI). He has recently
completed the score for a radio adaptation of
The Third Adam by Jerzy Pieterkiewicz, and is
working on a Concerto for Organ, Strings and
Timpani for the International Organ Festival
in Manchester,

KAIKHOSRU SORABIJI.  Gulistan (1940) and
St. Bertrand de Comminges ‘He was laughing in
the Tower’ (1941) (premiéres)—22 November
1977 | Wigmore Hall [ Yonty Solomon.

JOHN TAVENER. Kyklike Kinesis for solo
cello, soprano, chorus, ensemble and tape
(premiére)—8 March 1978 [ Queen Elizabeth
Hall / London Sinfonietta (10th Anniversary
Commission).

WLADIMIR VOGEL. Composition for Cham-
ber Orchestra (1976) (premiére)—12 January
1978 | Basle [ Basle Chamber Orchestra c.
Paul Sacher.

Periodicals

MELOS

July/August 1977

Clytus Gottwald, Brian F. oder Von der Metaphy-
sik des Positivismus, pp.299-308.  Erhard
Karkoschka, Komponistenkrieg in den USA,
pp-308-312.  Rudolf Kelterborn, Ein Engel
kommt nach Babylon. Anmerkungen zu meiner
neuen Diirrenmatt-Oper. pp.313-316.  Jukka
Tiensuu, Finnland nach Sibelius. Eine Musik-
nation im Werden, pp.328-332.

September/October 1977

Wolfgang Ludwig, Zwischen Tradition und
Fortschritt. Zum 7jo. Geburtstag  Wolfgang
Fortner, pp.387-391. Paul Sacher, Wolfgang
Fortner zum jo. Geburtstag, p.391. Claudia
Maurer Zenck, Der geschichtliche Ort von
Kreneks 2.  Symphonie, pp.392-400. Ernst
Helmut Flammer, Form und Gehalt. Eine
Analyse von Luigi Nonos ‘La fabbrica illuminata’,
pp-401-411. Jiirg Stenzel, Constantin Regamey,

Pp.412-415.

THE MUSICAL QUARTERLY.

Editor: Joan Peyser

Vol. LXIil, No.3, July 1977

Malcolm H. Brown, Prokofiev’s ‘War and Peace’ :
A Chronicle, pp.297-326. Hans W. Heinshei-
mer, Commentary: The Schoenberg Institute,

Pp-428-433.

MENS & MELODIE

August 1977

Herman Sabbe, ‘Reconnaissance’: Verkenning
van Verkend Terrein, pp.252-256.

SCHWEIZERISCHE MUSIKZEITUNG
July/August 1977

Hans Peter Schanzlin, Edgar Refardts Werk—ein
verpflichtendes Erbe, pp.214-216,

September/October 1977

Claus-Henning Bachmann, Rundfunk, neue
Musik, Publikum, pp.2§3-259. Jacques Guyon-
net, Fonction nouvelle des instruments & la Radio,
pp.260-266. Walter Abegg, Persénliche
Erinnerungen an Heinrich Kaminski (1886-1946),
pp-273-275. Julien-Frangois Zbinden: Con-
certo pour orchestre op.57 (1977). pp.280-284.

MUSICA

July/August 1977

Wulf Konold, Gespriche mit den Komponisten
Hans Zender, Rolf Gehlhaar, Michael Gielen und
Vinko Globokar, pp.311-314.

https://doi.org/10.1017/50040298200029715 Published online by Cambridge University Press


https://doi.org/10.1017/S0040298200029715

