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OXFORD UNIVERSITY PRESS

Stravinsky and the Russian Traditions
A Biography of the Works through Mavra

RICHARD TARUSKIN

‘a landmark event in contemporary
musicology. This groundbreaking study
Sully exposes the Russian roots of
Stravinsky's lifelong musical language, and
in so doing changes the way we think about
him ... epochal, seminal ... testifies to deep
and vastly superior knowledge of
Stravinsky's music. This reviewer is
grateful for multitudes of facts and insights
learned from it.’

Times Literary Supplement

‘Taruskin's encyclopaedic unfolding of this
history is brilliant ... His iconography is
fascinating, voluminous, unfailingly to the
point ... provides detailed and eclectic
musical analyses in support of his

historiography.’ ‘This is a staggering achievement.’

BBC Music Magazine New York Times

‘The astonishing breadth of reference and ‘a monument, vast but not overpowering ...
the intelligence and profundity of his There is a bold energy in the delivery and
analysis of Stravinsky before 1920 make interpretation of this material, much of it
this the greatest work of criticism I think I overlooked by western musicologists, that
have ever read.’ makes Taruskin's thesis so convincing ...
Books of the Year, Spectator thorough in method and deep in vision,

points the way towards new approaches to
the history of music and its stylistic
development, simultaneously enriching our
understanding of Stravinsky and
highlighting the composer s wilful use and
transformation of tradition.’

Classical Music

‘[Taruskin is] the right man at the right
time. The result is ... a teeming and
monumental synthesis of cultural history
and detailed musical analysis’

The Independent

0-19-816250-2, Two volumes, Vol. I: 990
pp; Yol. II: 798 pp, frontispiece, 187
black and white illustrations, 623 music

examples £100.00
Available now from good bookshops. OXfOl‘d
For more information, contact Helen Lawrence, Arts & Reference Marketing, : :
Oxford University Press, Great Clarendon Street, Oxford OX2 6DP Unll)vers1ty
® (01865) 556767. ress

https://doi.org/10.1017/50040298200005520 Published online by Cambridge University Press


https://doi.org/10.1017/S0040298200005520

